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Big Three ECM Plan Meets 
| First Obstacle 


ACTT Meet 


to Endorse 
Wage Claim 


THE General Council of the ACTT 
was expected yesterday (Wednesday) 
to endorse a new union wage claim 
to be presented to the Film Labora- 
tory Association before the end of 
this month. 

In an editorial in the union's Film 
and TV Technician the union warns 
that it has no intention of being put 
off with a refusal based on the Chan- 
cellor’s recent statement in the House 
of Commons. 

The Chancellor said: 
creases unrelated to, and going far 
beyond, the general growth of real 
wealth within the country are by far 
the greatest danger we have to face, 
and we should be deceiving ourselves 
if we pretended otherwise. 

*“ Those who 


* Wages in- 


ask for wage in- 
creases, those who grant wage in- 
creases, and those who adjudicate 
about wages should have this fact 


firmly in the forefront of their 
minds.” 
The union's journal, in an article 


entitled * They want War,” says it is 
now becoming increasingly clear that 
the Government is “ hell-bent for war 
on the Trade Unions.” 

The present agreement between the 
ACTT and the Film Laboratory Asso- 
ciation was signed last December 
when union members were given a 
general increase of IIs. a week. 

In addition, the ACTT has made an 
approach to the ASFP for a consolida- 
uon of the cost of living bonus. 


ENTERTAINMENTS 
DUTY BILL 


A NEW picce of legislation, called 
the Entertainments Duty Bill, is to 
be introduced in the House of Lords, 
probably this week. 

The Bill is described as “ an act to 
consolidate the enactments relating to 
entertainments duty,” and is likely to 
receive approval without opposition, 
since it does not introduce any new 
points of policy or regulation. 

Its main purpose is to bring under 
one heading all the administrative 
legislation relating to Entertainments 
Duty that is, at present, contained in 
clauses of various other Acts. 


WEST GERMANY 


DEFERS TALKS— 


OPPOSED TO SUBSIDY PLAN 


EUROPEAN Common Market plans for the film industry have met | 


with their first obstacle. Dr. I 


| 


udwig Erhard, the West German | 


Economics Minister, has called off at short notice the talks with a joint | 


German-French-Italian delegation 
plans. 


on common market and subsidy 


A proposal for an Eady type subsidy plan was to have been sub- 


mitted directly to the West German Minister which would establish 
a common subsidy situation in the three countries. 


Now KINE. 
minister is strongly opposed to any 

New talks will not take place be- 
fore the middle of this month and 
they may be shifted to a _ lower 
government level. 

The German film industry was pre- 
paring to convince the government of 
the financial needs of local produc- 
tion—with assistance from French 
and Italian delegates under the popu- 
lar common market label. The 
Ministry, however, insisted 
industry was in an excellent earning 
position and did not need a govern- 
ment sanctioned subsidy. 

The Ministry argues that West Ger- 
man pictures earn 70 to 75 per cent. 
of costs in the domestic market (ac- 
cording to the German film industry’s 
own statistics) while other motion 
picture concerns on the Continent re- 
coup only 50 per cent. of the costs 
in their own domestic markets. 

Moreover, argues the Ministry, 
West German feature production has 
been going up ard up since 1947 
(during the last three years feature 
film production went up by 30 per 
cent. though attendances increased by 
only 10 to 14 per cent). 

This, believes the Ministry, is open 
proof of the industry's excellent earn 
ings position, 


These views, though not completely 
unexpected, shocked industry circles 
who thought they could start a 
European common film market with 
1 common subsidy plan. Local think- 
ing is that different Continental film 
industries should get equal govern- 
ment assistance before a uniform 
market—and tougher competition— 
could be launched. 

Dr. Kurt Schoene presided at the 
last Hamburg meeting when the per- 
manent committee of the German, 
French and Italian motion picture 
producers’ associations got togethe: 
for the fourth session. Government 


continued on page 6 


Bonn | 
that the | 


subsidies or similar devices. 


MP Asks For 
Levy Figures 


| IN THE House of Commons to- 
|day (Thursday), Mr. Harry Hynd 
(Labour, Accrington) will be asking 


the Chancellor of the Exchequer the 
following question: 

How much he estimates will be 
produced during the next 12 months 
by the Statutory Levy; and whether 


he proposes to amend the regulations 


as a result of his recent interview with 
representatives of cinema exhibitors. 


refers to the 


| The question recent 
AIC deputation to the Board of 
Trade. 


Mondial's New 


Sales Manager 


HERBERT KEAN who joined 
Mondial Films Inter-Distribution six 
months ago as Scottish manager has 
now been appointed general sales 
manager. 

Mr. Kean comes from the exhibit- 
ing side of the business and was one 


of the youngest managers in the 
country 
His brother Alan is general sales 


manager for Anglo Amalgamated. 


NATKE-CEA 
Meeting 


REPRESENTATIVES of NATKI 
will meet the CEA Negotiating Com- 
mittee on December 11 to discuss 
various protests recently made by the 
union. 


learns from a reliable source in Bonn that the West German | 


ROYAL FILM SHOW: 
£19,500 FOR CTBF 


THE CTBF will benefit by 
more than £19,500 as a result of 
this year’s Royal Film Perform- 
ance—a figure which compares 
favourably with last year’s total. 


This was reported at a meeting 
of the Royal Film Performance 
executive committee on Monday, 
at which Lord Rank, CTBE 
president, presided. 

At the conclusion of the meet- 
ing, Lord Rank and Ralph S. 
Bromhead, chairman of the 
CTBF, expressed appreciation to 
the committee for their work, and 
particularly to John Davis, who 
was responsible for the stage pre- 


sentation and general theatre 
arrangements. 
A letter was received from 


Buckingham Palace expressing the 
Queen’s appreciation of the 
arrangements made for this year’s 
Royal Film Performance and her 
pleasure that it had shown such 
a financial success. 


| Taw 


BFPA Talks 
On Spending 


HOW MUCH the public spends on 
entertainment was one of the topics 
discussed at yesterday's meeting 
(Wednesday) of the BFPA executive 
council. 

Also discussed were the prices of 
film-stock, following the report 
of a discussion with the deputy 
managing director of Kodak Ltd 
the proposed all-industry board 
Belgian film taxation and the Brus- 
sels film festival, 1958. 


REAGAN RESIGNS 
FROM LOEWS 


CHARLES REAGAN, | genera! 
sales manager of Loews Inc., has re 
signed. His place will be taken by 
his assistant John P. Byrne 


AIC Sees Ealing 


REPRESENTATIVES of the AIC, 
including Harry Mears, Dennis Walls 
and secretary Aubrey Partner, yester- 
day (Wednesday) met Major R. P. 
Baker, chairman and managing 
director of Ealing Films, Ltd., for a 
talk on the proposed supply of fea 
ture films to television. 

The talk was held at the request 
of the AIC. 
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Big Three ECM Plan r~ ts 
First Obstacle 


ACTT Meet 


to Endorse 
| Wage Claim 


THE General Council of the ACTT 
was expected yesterday (Wednesday) 
to endorse a new union wage claim 
to be presented to the Film Labora- 
tory Association before the end of 
this month. 

In an editorial in the union's Film 
and TV Technician the union warns 
that it has no intention of being put 
off with a refusal based on the Chan- 
cellor’s recent statement in the House 
of Commons. 


The 


Chancellor said: ** Wages in- 
creases unrelated to, and going far 
beyond, the general growth of real 
wealth within the country are by far 
the greatest danger we have to face, 
and we should be deceiving ourselves 
a we pr etended otherwise 


* Those 


who ask for wage in- 
creases, those who grant wage in- 
creases, and those who adjudicate 
about wages should have this fact 
firmly in the forefront of their 
minds.” 
The union’s journal, in an artick 
entitled ** They want War,” says it is 


now becoming increasingly clear that 
| the Government is “ hell-bent for war 
on the Trade Unions.” 

The present agreement between the 
ACTT and the Film Laboratory Asso- 
ciation was signed last December 
when union members were given a 
general increase of Ils. a week. 

In addition, the ACTT has made an 
approach to the ASFP for a consolida- 
uon of the cost of living bonus. 


‘| ENTERTAINMENTS 
” DUTY BILL 


A NEW picce of legislation, called 
oc the Entertainments Duty Bill, is to 
be introduced in the House of Lords, 
probably this week. 
cer The Bill is described as “ an act to 


consolidate the enactments relating to 
entertainments duty,”’ and is likely to 
receive approval without opposition, 
since it does not introduce any new 
points of policy or regulation. 

Its main purpose is to bring under 
one heading all the administrative 
legislation relating to Entertainments 
Duty that is, at present, contained in 
clauses of various other Acts. 


WEST GERMANY 


DEFERS TALKS— 


OPPOSED TO SUBSIDY PLAN 


EUROPEAN Common Market plans for the film industry have met 


with their first obstacle. Dr. 


Ludwig Erhard, the West German 


Economics Minister, has called off at short notice the talks with a joint 


German-French-Italian delegation 
plans. 


on common market and subsidy 


A proposal for an Eady type subsidy plan was to have been sub- 


mitted directly to the 


West German Minister which would establish 


a common subsidy situation in the three countries. 


Now KINe. 
minister is strongly opposed to any 


New talks will not take place be- 
fore the middle of this month and 
they may be shifted to a lower 
government level. 


The German film industry was pre- 
paring to convince the government of 
the financial needs of local produc- 
tion—with assistance from French 
and Italian delegates under the popu- 
lar common market label. The Bonn 
Ministry, however, insisted that the 
industry was in an excellent earning 
position and did not need a govern- 
ment sanctioned subsidy. 

The Ministry argues that West Ger- 
man pictures earn 70 to 75 per cent. 
of costs in the domestic market (ac- 
cording to the German film industry's 
own Statistics) while other motion 
picture concerns on the Continent re- 
coup only SO per cent. of the 
in their own domestic markets. 

Moreover, argues the Ministry, 
West German feature production has 
been going up and up since 1947 
(during the last three years feature 
film production went up by 30 per 
cent. though attendances increased by 
only 10 to 14 per cent). 

This, believes the Ministry, is open 
proof of the industry's excellent earn 
ings position, 

These 


COSIS 


views, though not completely 
unexpected, shocked industry circles 
who thought they could start a 
European common film market with 
: common subsidy plan. Local think- 
ing is that different Continental film 
industries should get equal govern 
ment assistance before a uniform 
market—and tougher competition 
could be launched 

Dr. Kurt Schoene presided at the 
Hamburg meeting when the per 
committee of the German 
French and Italian motion picture 
producers’ associations got togethe: 
for the fourth Government 


] t 
1aSt 


manent 


session. 
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learns from a reliable source 


the West German 
devices. 


MP Asks For 
Levy Figures 


IN THE House 


in Bonn that 
subsidies or similar 


of Commons to- 
day (Thursday), Mr. Harry Hynd 
(Labour, Accrington) will be asking 
the Chancellor of the Exchequer the 
following question: 

How much he estimates will be 
produced during the next 12 months 
by the Statutory Levy: and whether 
he proposes to amend the regulations 
as a result of his recent interview with 
representatives of cinema exhibitors. 

The to the recent 
AIC the Board of 
Trade. 


Mondial's New 


Sales Manager 


HERBERT KEAN who _ joined 
Mondial Films Inter-Distribution six 
months ago as Scottish manager has 
now been appointed general 
manager. 

Mr. Kean comes from the exhibit- 
ng side of the business and w 
of the youngest managers 
country 

His 


manager for 


refers 
to 


quesuion 
deputation 


sales 


as one 
in the 


brother Alan is general sales 
Anglo Amalgamated. 


NATKE-CEA 
Meeting 


REPRESENTATIVES of NATKI 
will mect the CEA Negotiating Com- 
mittee on December 11 to discuss 
various protests recently made by the 
union 


| 
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ROYAL FILM SHOW: 
£19,500 FOR CTBF 


THE CTBF will benefit by 
more than £19,500 as a result of 
this year’s Royal Film Perform- 
ance—a figure which compares 
favourably with last year’s total. 


This was reported at a meeting 
of the Royal Film Performance 
executive committee on Monday, 
at which Lord Rank, CTBI 
president, presided. 

At the conclusion of the meet- 
ing, Lord Rank and Ralph S. 
Bromhead, chairman of the 
CTBF, expressed appreciation to 
the committee for their work, and 
particularly to John Davis, who 
was responsible for the stage pre- 
sentation and general theatre 
arrangements. 

A letter was received from 
Buckingham Palace expressing the 
Queen’s appreciation of _ the 
arrangements made for this year's 
Royal Film Performance and her 
pleasure that it had shown such 
a financial success. 


BFPA Talks 
On Spending 


HOW MUCH the public spends on 


entertainment was one of the topic 
discussed at yesterday's meeting 
(Wednesday) of the BFPA executiv 
counc!! 

lso discussed were the prices ot 
raw film-stock. following the repor 
of a discussion with the deputy 
managing director of Kodak Ltd 
the ——— all-industry board 
Belgian film taxation and the Bru 


sels film festiv al 1958 
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CHARLES REAGAN 
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signed. His place will be taken by 


John P. By 
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AIC Sees Ealing 
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Extra Effort 


puis week we publish the 

architect’s drawing of the 

new wing now being erected 

at the CTBF’s Glebelands 

rest home at Wokingham as 

a memorial to the late 
Reginald C. Bromhead. 


It is evident that the honorary 
architects to the CTBF, 
Harry Weedon and Partners, 
have designed the new struc- 
ture to preserve the serene 
character of the original, 
lovely house, and at the 
same time they have adopted 
the most modern building 
practices to provide the best 
possible facilities and utmost 
comfort for the additional 
residents that it will be pos- 
sible to accommodate in the 
extension. 


The cost is £48,806. Over and 
above that figure additional 
funds are required for main- 
tenance and to make pro- 
vision for the additional 
people for whom the CTBF 
is preparing to cater. 


The target for the Bromhead 
Fund is £80,000. Already the 
trade has responded magnifi- 
cently to the appeal. 


But we must not lose sight of 
the other needs of the CTBF. 


Royal Film Per- 
formance, graciously  sup- 
ported once again by the 
Queen, raised the sum of 
£19,500. A magnificent total, 
but short of the figures of 
previous years. The revenue 
from this Royal occasion, 
represents the biggest single 
contribution in the CTBF’s 
annual income which, re- 
grettably, is insufficient to 
meet current commitments. 


This year's 


At this time of the year it 
would not be inappropriate 
for everyone in the trade to 
make a little extra effort, not 
only on behalf of the 
Memorial Fund, but for the 
CTBF general fund as well. 
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SOME 


PROGRESS e PRODUCERS’ 


FORUM 


ON QUOTA e TAX BILL 


O statement was issued after 
Nis week's meeting of the 

presidents of the trade 
associations. 

Officially, it was a meeting of 
the sub-committee of the joint com- 
mittee of the five trade associations 
which is considering the possibili- 
ties of setting up a more broadly 
based all-industry council. 

But at the suggestion of the 


CEA, the opportunity “ taken 
for a further a # views 
on the various problems Poo 


from television. 

Although no hard news emerged 
from the meeting, it does not 
follow that nothing useful was 
achieved. On the contrary, I be- 
lieve that on both counts headway 

was made in the crystallisation of 
ideas for further consideration by 
the councils of the respective asso- 
ciations. Some progress, in fact. 


CAN now disclose that a 

meeting has taken place at 
the Reform Club between some of 
this country’s leading producers 
and top film executives to try to 
discover the answer to the contro- 
versial question: what is a British 


film? 

The whole discussion was 
recorded and will be published in 
the spring edition of the British 
Film Academy's Journal, to be 
edited by Jimmy Lawrie and Tony 
Havelock-Allan. 

Those putting their views were 


Sir Michael Balcon, Robert Clark, 
Sir Henry French, Tony Havelock- 
Allan, David Kingsley, Frank 
Launder, Jimmy Lawrie, Alexander 
Mackendrick, Maxwell Setton and 
John Woolf. 

It is well known that those tak- 
ing part are representative of the 
opposing viewpoints and _ their 
opinions should make enlightening 
ind, I think, extremely provocative 
reading. 


TIVHERE is a possibility that 
Howard Thomas and his 
colleagues of ABC Television may 
decide to take ‘om Office” off 
the air before the New Year unless 
the industry shows more signs of 
wishing to co-operate with the 
programme. 

* Box Office’ was scheduled to 
continue until the end of 1957, 
but the decision of four major 
companies not to allow extracts to 
be used has proved to be most 
embarrassing to all those con- 
cerned with running the show. 

The attitude of the companies 
has disturbed most ABC executives 
who recall that the object of the 
present “ Box Office” serics was 
to provide a medium for the show- 
ing of film extracts from current 
releases in deference to the wishes 
of the KRS TV sub-committee. 

Now they find that some of those 
members, who were most ardent 
about the scheme, have barred film 


clips and other co-operation along 
the lines originally agreed to by the 
committee. 

So unless there is a change of 
heart on the part of the film trade 
there will be one less film pro- 
gramme to boost the film industry 
in 1958. 


HERE is nothing in the 
Entertainments Duty Bill, 
soon to come up in the House of 
nr that need worry the film 
trade. 


It is merely one of those devices 
by which Parliament, every so 
often, tidies up its clutter of 
legislation, and the nett result of 
the Bill will be to make it a little 
easier for us to know where to 
look to find all the law on ET, 
without wading through a welter of 
different Acts. 


( INE facet of the new Bill 
is, however, worth comment, 
for it draws attention to the fact 
that “a cinematograph show or a 
television show ™ is the only public 
entertainment now subject to ET. 


It means that members of the 
public can go to a test match or 
the cup final without paying tax, 
but must pay it if they see the same 
entertainment on film or by tele- 
vision relay in a cinema. 

What logic, also is there in the 
reflection that, if the Bolshoi Ballet 
itself were now to return to the 
Davis Theatre, Croydon, it could 
be seen there tax-free, whilst the 
film of the ballet which will be 
shown there is subject to the 
cinema tax. 

Could discrimination be carried 
to greater heights of absurdity ? 


There is nothing new in it. 
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The pity is that the absurdity is 


so serious for us. 


{ URING the past three years 

laboratory costs have risen 
by approximately 30 per cent. Now 
the ACTT is planning to saddle the 
Film Laboratory Association with 
a new wage claim. 

According to the agreement 
signed between the two bodies last 
December, when an Ils. all-round 
increase was negotiated for union 
members, the ACTT is contractu- 
ally free to submit notice of a new 
claim. 

It would be unrealistic and naive 
to expect the union not to take full 
advantage of this clause. 


YHE union says that while 

the cost of living continues 

to rise there will be wage claims 
from various sections of the indus- 
try. This, we know, is inevitable. 

The union also says it does not 
accept the cost of living and pro- 
ductivity as the sole determinants 
of wages. As long as the employers 
are entitled to operate for their own 
profits, says the ACTT, workers in 
the industry are equally entitled to 
a fair and reasonable share of the 
proceeds. 

This would be an acceptable 
point of view if the industry were 
based on a sounder footing than it 
is at present. 

Costs are spiralling and revenue 
is falling. The sooner the unions 
realise that more restraint is 
vitally necessary if a major crisis 
is to be avoided, the better. 


HE news of The Rank 

Organisation’s tie-up with 
the Famous Players Corporation in 
Canada for the development of 
the Telemeter pay-as-you-see sys- 
tem is of considerable interest, 
particularly in view of John Davis's 
recent statement in New York. 

It will be recalled that Mr. Davis 
said that The Rank Organisation 
had carried out a _ considerable 
amount of research on pay-TV sys- 
tems in this country, and that he 
preferred a wired system. 

The Telemeter system has been 
developed on the broadcast relay 
principle. 

The preference for a wired sys- 
tem of relay in this country is 
dictated, no doubt, by the vastly 
different conditions under which 
operations will have to be con- 


D. J. Goodlatte, managing director of ABC Cinemas, recently returned 
from a visit to the U.S. He is seen with Mrs. Goodlatte and their daughter 
Patricia on the MARJORIE MORNINGSTAR set at Warner’s Burbank 
Studios with Natalie Wood, who co-stars with Gene Kelly in the film 
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- ducied in Britain. The ether is 
somewhat heavily loaded and more 
closely controlled on this side. 


NAT COHEN, managing direc- 
4 tor of Anglo Amalgamated 
goes on his annual business trip to 
America next Tuesday. He will be 
away for just over a month. 

He is flying first to Los Angeles, 
where he will be staying for three 
weeks at the Beverly Hills Hotel, 
and then he goes on from there to 
New York, where he will stay at 
the Hampshire House for a week 
or ten days. 

_ Nat expects to negotiate several 
important deals, which will give 
Anglo Amalgamated a line-up of 
top U.S products for 1958—a year 
which promises to be Anglo’s 
biggest yet. 
e hopes to complete arrange- 
ments, too, for several big Anglo- 
American co-production deals. 


ACK GOODLATTE, recently 
e back from the States, and a 
party of his executives, were pre- 
sent to witness the launching of 
ABC's latest business venture—the 
opening of the last word in ladies’ 
hairdressing salons, actually in the 
Forum, Fulham Road, S.W. Lon- 
don, on Saturday evening. 

_ Bill Cartlidge, J. H. McDonald, 
Frank Sparkes were there to wit- 
ness the opening ceremony by 
ABPC’s young star, Carole Lesley. 

> salon is in the nature of an 
experiment, but as ladies’ hair- 
dressing is a flourishing trade, I do 
not doubt that it will succeed. 

The circuit has other situations 
under consideration for similar 
enterprises, but these will be care- 
fully selected. Wisely, the com- 
pany does not want to upset the 
good will of local traders by enter- 
Ing into competition with _hair- 
dressing businesses already estab- 
lished in the vicinity of ABC 
cinemas. 


ing salon is not such an in- 
congruous idea as it first seems. 

As architect Jack Foster put it, 
at a preview of the new salon: “ It 
could well be a first step towards a 
cinema-community centre.” 

We have heard a lot lately about 
the future of the cinema in terms of 
community centres. Perhaps Rank 
had something of the sort in mind 
when it launched its highly popular 
dance studios. Its plan to recon- 
Struct one of its cinemas to incor- 

rate a super market is another 
acet of the development. 

Perhaps in the future a house- 
wife visiting the cinema will be 
able to buy the weekend joint, leave 
her shoes to be repaired—and then 
see Gregory Peck! 


MPHE Setting up of a hairdress- 


ANY veterans of the trade, 

+ particularly those in Lan- 
cashire, will be sorry to hear of 
the death of Mrs. Percy Honri at 
her daughter's home near South- 
ampton. 

In her early days Mrs. Honri 
was active on the exhibition side 
of the business, helping her father, 
the late Ald. H. Broadhead, 
who ran the Broadhead circuit as 
well as being a director of the 
Blackpool Tower company. 

When she married the _ well 
known entertainer, the late Percy 
Honri, she changed over to the 
other side of the footlights, but she 
never lost her interest in the indus- 
try, and the family association with 
films, is, of course, still being 


carried on by their son, Baynham 
Honri, technical supervisor to 
Ealing Films. 


HE Variety Club’s crew for 

1958 includes two new 

members: Bill Levy and George 
Elrick. 

The results of the ballot were 
announced at Monday’s election 
dinner. Re-elected were: Richard 
Afton, Irving Allen, Monty Ber- 
man, Billy Butlin, Sam Eckman, 
John Harding, Sir Tom O’Brien, 
Mick Shipman and Harry Woolf. 
As immediate past Chief Barker, 
Mike Frankovich remains in the 
crew with other ex-officio members. 

The crew were meeting on Wed- 
nesday to elect officers. Who will 
be Chief Barker for the year of the 
London International Convention, 
Tom O’Brien or Billy Butlin? 


HE 750 tickets available for 

Variety Club’s annual 

dinner and ball on February 1 at 

+m Dorchester Hotel are selling 
ast. 

More than two-thirds have been 

taken up, so Nat Cohen, chairman 


of the organising committee, 
informs me. 

Once again a car is_ being 
raffled. Irving Allen, organising 


the tombola, is stockpiling an 
astonishing assortment of attrac- 
tive prizes and hopes to reach his 
target of 1,500 before the night. 
He will be delighted to receive gifts, 
large or small. 

The bands of Edmundo Ros, 
Cyril Stapleton, Eric Winstone and 
Sydney Jerome will play at the 
ball and Richard Afton, who always 
produces a_ star-studded cabaret, 
has taken on this task once again. 


W H. JAMIESON, direc- 
e tor of The Rank Organ- 
isation’s Latin-American company, 
J. Arthur Rank Distribuidora de 
Peliculas SA, is due to arrive in 
London from Buenos Aijres on 
December 18. 

Jamie tells me that he will be 
here on a combined business-holi- 
day visit. He expects to be in 
London for three or four weeks. 

He took on a very important 
assignment for the group when he 
transferred from his post as pub- 
licity controller of the parent com- 
pany, JAROFD, to help launch 
the Latin-American distribution 
organisation. 1 look forward to 
hearing about his activities for the 
group in that vast territory. 


HE British Film Institute, I 

see, is giving recognition to 

the contribution which television is 
making to the art of film-making, 


particularly in the documentary 
field. y 
A programme of films called 


“Captive Cinema” will start at 
the National Film Theatre on Wed- 
nesday, December 11. 

The films to be shown have been 
made by the features department of 


Associated-Rediffusion, under the 
leadership of Caryl Doncaster. 
Derek Prouse, the BFI’s _pro- 
gramme _ editor, has made the 
selection. 


AMES QUINN, director of 
e the BFI, tells me that the 
Institute’s enthusiasm for the pro- 
gramme arises not only from the 
quality of the films, but also 
because the work of the television 
writers and directors represents, to 
the Institute, a new departure and 
an extension of British documentary 
cinema. 
Television’s documentary record 


Variety’s first Scottish 
TEARS, was held at the Regal, Glasgow, in aid of the East Park Homes 


for Infirm 


premiere of the AB-Pathe film NO TIME FOR 


. Picture shows Robert Clark, George Singleton, 
Carole Lesley and M. J. Frankovich 


is indeed impressive, bearing in 
mind the limited means available 
to the directors and the time 
factor. 

The BFI does a service in put- 
ting the spotlight on this type of 
work and the talents engaged in it, 
for this side of television provides 
a vital proving ground for new 
writers and directors, which is of 
more than academic interest to the 
industry. 


PARAMOUNT'S premiere of 

- The Ten Command- 
ments,’ graced by the Duchess of 
Gloucester at the Plaza theatre last 
Thursday, must surely rate as one 
of the most successful first nights 
of the year. 

And this despite the fact there 
wasn't a star in sight. Cecil B. 
DeMille, I am told, wanted to make 
this a premiere with a difference. 

The British Red Cross Society 
which benefits by this sell out per- 
formance has already received more 
than £5,000. 

Plaza manager Max Gaiten 
received the Duchess, chairman of 
the society's council, who was 
accompanied by her lady in wait- 
ing Lady Cecily Vesey, outside the 
cinema. A guard of honour was 
drawn up formed by 12 members 
of the Red Cross. 


NSIDE the theatre a second 
guard of honour of nurses 
awaited the royal guest who met 
the Mayor of Westminster, Sir 
Charles Norton, the Earl of Wool- 
ton, chairman of the Red Cross 
executive and Dame Anne Bryans 
who is deputy chairman and chair- 
man of the premiere committee. 

Presentations followed of Lady 
Norton, Lady Woolton, Fred 
Hutchinson, Paramount’s manag- 
ing director, Russell and Mrs. 
Hadley, Lt.-Col. A. W. Pilgrim, 
director, City of London branch 
Red Cross, Mrs. O. S. Prentice, 
director, County of London branch 
and Mrs. Balsom, director, Middle- 
sex branch. 

As soon as the Royal party 
entered the theatre trumpeters of 
the Royal Household Cavalry 
sounded a fanfare from the stage 
followed by the National Anthem. 
It was an impressive ceremony for 
an impressive film. 


[VAN FOXWELL’S wife, Lady 


Edith, presented a cheque 
for £4,000 to Lord Luke, the 


chairman of the National Playing 
Fields Association, at a_ small 
informal party at the Empress Club 
last week. 


This was the proceeds of the 


Royal premiere of  Foxwell's 
** Manuela” at the Odeon, Marble 
Arch. 


Among those at the party last 
week were Trevor Howard, who 
starred in the film, Guy Hamilton, 
who directed it, and Ivan Foxwell 
himself. 


\ RS. S. Micklewright, secre- 
4 tary of the Film Industry 
Sports Association, tells me_ the 
association plans to hold an annual 
golf tournament. 

The managing director of one of 
the member firms, she tells me, has 
promised a prize and in the event 
of the tournament becoming a firm 
annual event will put up a trophy. 

Interested golfers can contact 
Mrs. Micklewright at 133, Oxford 
Street, Wl, Phone: Gerrard 2646. 


T A. GRANT gives us early 
* warning of the North 
Staffs branch CEA annua! banquet 
and ball which takes place next 
year on Thursday, February 6. 

It will be held as sonal in the 
Kings Hall, Stoke-on-Trent. The 
reception is timed for 6.30 p.m., 
the dinner at 7 p.m. and the 
dancing will go on until 2 a.m. 
the following morning. 

This event, no doubt, will pro- 
vide us with another opportunity 
to visit one of Britain's famous 
potterics which I, for one, always 
find so fascinating. 


TWVHE first feature film in 
colour to be made for the 

Children’s Film Foundation will be 
premicred this Saturday morning 
at the Gaumont, Hammersmith. 

This is “ Toto and the Poachers,” 
made by World Safari, the com- 
pany specialising in foreign loca- 
tion productions, The film was shot 
on 16-mm., and blown up to 35-mm. 
for commercial distribution. 

British Lion is distributing the 
picture. 


TIYHE BKS will hold = an 
informal social evening at 
Lysbeth Hall, Soho Square, on 
Thursday evening, December 12. 
Tickets are 15s. 6d. and can be 
obtained from the BKS secretary 
at 164, Shaftesbury Avenue. 
THE STROLLER 
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| CTBF's BROMHEAD MEMORIAL WING | 


THE Reginald C. Bromhead Mem- 
orial Wing which is now being built 
on to “Glebelands”™ at a cost of 
£48,806, preserves and maintains all 
the character of the original house. 


It has been modified only slightly 
to suit current building practice and 
is of three storeys containing 16 nev 


sin bedrooms for residents, to- 
get with bathrooms, etc., suites 
of staff bedrooms and bathrooms, 
two new staircases, and on the top 
floor a fine new billiards room. 

The dining-room is being more 
than doubled in area by the addition 
to it of the original billiards room 
and the library, which is also the 


private cinema, is being improved for 


projecting the new wide screen pic- 
tures for which the latest apparatus 
was recently installed. 


CMA Launches Tenth 
Christmas Appeal 


CMA HOPES 
annual Christmas tree gift appeal 
the tenth—will surpass the record 
total of gifts collected in the past two 
years. 

Sivce the scheme began in 1948 it 
has been responsible for the donation 
of more than 1,000,000 gifts for less 
privileged children and needy old 
folk Today it stands Britain's 
biggest voluntary gift scheme 


that this year's 


as 


The success of the scheme is largely 
due to the individual enthusiasm and 
enterprise of the company’s theatr« 
managers, each of whom forms his 
own plans for running the appeal 


Most managers choose to operate 
the scheme, wherever licensing regula- 


tions permit, by displaying a Christ- 
mas tree in their theatre foyer on 
which patrons are asked to leave 
toys, games, books and sweets 

Generally, the appeal is run in con- 
junction with local children’s organi- 
sations and hospitals, to which the 
gifts are then donated 

In some situations the anneal ts 


made on behalf of old-age pensioners, 
thereby providing welcome benefit to 
many thousands of needy veter 


ans 


To house this equipment a new 
permanent projection room is being 
constructed, but to preserve the 
appearance of the house so far as 
possible, the old materials and win- 
dows are being re-used in it. 

Other improvements include re- 
modelling and _ re-equipping — the 
kitchen quarters which are also being 


| retiled throughout to bring them up 


to date 
The boiler house is ig J extended 
the boiler capacity will be doubled 
-and central heating is being in- 
stalled in the new wing. 
Care has been taken in the new 


wing to isolate the rooms from each 
other and from corridors and stairs 
by thick brick walls. In order to make 
the building as fire resisting as pos- 
sible the floors are of reinforced con- 
crete and the roof has a steel frame 


with reinforced concrete slopes and 
dormer windows. 
The slopes are covered with hand- 


made tiles and the dormers with 
copper. Staircases are of reinforced 
concrete, faced with oak and they 


have wrought iron balustrades. 

When completed each bedroom 
will have its own lavatory basin and 
built-in wardrobe and there will be 
ample bathroom accommodation. 
Bedrooms and other new rooms will 
have hardwood block floors and the 
corridors will be paved with cork. 

The honorary architects are Harry 
W. Weedon and Partners of Birming- 
ham. It is their aim to make the new 
— fit into the original ‘* Glebe- 
lands" and into the beautiful garden 
and surrounding landscape forming a 

natural and acceptable part of the 


| establishment. 


ECM Obstacle—continued 


experts from the three countries 
participated. 

Present were Walter Koppel, Dr. 
Wolf Schwarz, Dr. Gruenther 


Schwarz for the Federal Republic of 


Germany; Henry Frenay, Henry 
Deutschmeister, Alain Poiré for 
France: Eitel Monaco, Dr. Alfredo 
Guarini, Dr. Enrico Giannelli for 
Italy. 

The following government repre- 
sentatives attended: Roland Risse 
from the West German Economics 
Ministry, Jacques Flaud, director- 


general of the Centre National de la 
Cinematographie, Henri Durand, of 
the Centre National, Nicola de Pirro, 
director-general of the Italian 
Government's entertainment depart- 
ment, Dr. Benito Orta, director of 
motion picture import-export of the 
same agency 

Other participants were Carlo 
Borghi, Unitalia representative in 
Bonn, Walter Borg, Unifrance repre- 
sentative in Rome. Jacques Nicaus, 
Unifrance representative in Frank- 
furt 

The following urgent matters arise 
from the blue-print for the tri-partite 
agreement on co-production of pic- 
tures: 

A legal definition of a “ joint 
production must be determined. 
A sample contract for joint pro- 
ductions must be devised 


The establishment in Germany of 
a “film register” after the French 
and Italian pattern, and the opera- 
tion of the registers upon uniform 
lines in the three countries. 

The establishment of an arbitra- 
tion agency to settle differences in 
the interpretation of the provisions 
of the co-production agreement. 
It is considered that the elimination 
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SOL SHECKMAN | 
SUPPORTS THE 
FUND AGAIN 


Sol Sheckman, chairman and 
governing director of Essoldo 
Theatres and a member of the 
board of management of the 
CTBF, has again agreed to hold 
collections in his theatres in sup- 
port of the Fund. 

They will be made during the 
week December 29 to January 4. 

Similar collections realised 
£5,600 in 1955. 


Dennis Walls 


Seeks MPs’ 
Support 


AS PART of the campaign to secure 
levy relief for those cinemas involved 
in financial hardship, Dennis C. 

Walls, chairman of Manchester 


District Association of Independent 
| Cinemas, has sent the following letter 
| to 60 MPs:— 


“Members of our Association, 
cinema owners in the Parliamentary 
Division you represent, have in- 


structed me to bring to your atten- 


tion the terms of Resolutions passed 
| unanimously by a meeting of pro- 
prictors of over 132 cinemas in the 


of current laws aiding film industries | 


in Italy and in France, in relation to 
the ECM, without the existence of 
measures having similar effects, would 
threaten the existence of film produc- 
tion in both of the two countries. 
To put German, Italian and French 
film production on an equally com- 
petitive basis in the field of national 


vicinity of Manchester. 

“The proprictors of cinemas who 
attended have no financial interest in 
film production, renting, or television 
programme contracting. They resolved 
that if they were involved in financial 
hardship by the payment of the Statu- 
tory Levy recently imposed upon them 
to aid film producers they would with- 
hold payment. 

* The Board of Trade at a recent 
interview agreed that hardship may 

exist, but refused to ask Parliament 
to amend the regulations to remove 
the source of complaint. 

*Members of our Association feel 
that the cinema industry has been the 
victim of a political swindle. The 
last Budget permitted the trade to re- 
tain £6 million of the money it had 
earned. After deducting approxi- 
mately £2$ million for hiring of films 
and £1 million in increased wages, 
negotiated. with the appropriate Trade 
Union, the trade was left with only 
£24 million. 

The Statutory Levy which com- 
menced on October 20 imposes a 
burden of £34 million on exhibitors. 
Thus the so called tax concession 
gave no relief but, in fact, has cost 
them an additional £1 million. 


“Our members hope that you will 


| ensure that this injustice is removed 


and foreign films it is absolutely 
necessary that the German film in- 
dustry, for its own benefit, should 
introduce measures which would be 
comparable to legal provisions in 
France and Italy. 

A joint report will be written to 


show the reasons for such a demand 


and this will be presented to the 
respective governments. 

Working committees have been 
established to study problems that 


arise during the meetings and a time- 
table has been set. 
The next meetings will be 
France from March 10 to 12. 


held 


before mbre lose their livelihood.’ 


The Tudor is Sold 


THE Tudor cinema, Hanwell, has 
been sold by Harris & Gillow to P 
Panto & Co., Ltd., of Eastbourn 
who will use the premises for whole 
sale distribution. 

The auction on October 17 wa 
postponed because of the negotia 
tions. 
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Nat Cohen, managing director of Anglo Amalgamated, flew to Glasgow 

with Tommy Steele for the Variety Club charity premiere. Picture shows 

Mrs. Poole, Tommy Steele, Ronald Maguire, Nat Cohen, Mrs. Maguire 
and Jim Poole at a cocktail party 


Rank Appeal 
Against 
[CC Veto 


FROM 1949 to 1956 the Gaumont, 
Haymarket, lost some £100,000, said 
Roy Wilson, Q.C., speaking for The 


Rank Organisation at a Westmin- 
ster inquiry last week. In only one 
of these years, 1955, was there a 


profit, and that was very small 
“Tt is not an economic proposi- 
tion to keep this cinema open,” he 
added. 

The Rank Organisation was 
appealing against the LCC's decision 
rejecting an application to replace 
the existing Gaumont building with 
a basement cinema seating between 
$50 and 700 people and offices above. 

The decision will be made known 


at a later date by the Ministry of 
Housing and Local Government. 
Crown Lease 

Mr. Wilson said the theatre was 


held by one of the Rank companies 
en a Crown lease which would ex- 
pire in 2002. The rent was £12,600 
a year. 

There was a 
smal! luxury theatre, 
cinema type, went on Mr. Wilson. 
At the moment there was no such 
theatre catering exclusively for high- 
class British films. 

It had been said by the council 
that if the application was granied 
there would be a change of the user 
and loss of a public assembly place. 
But in the case of the Gaumont this 
was not true because though the 
cinema seated 1,300 on average only 
about 400 people saw each perform- 
ance. 

Summing up for the LCC Harold 
Marnham said the appeal was a 
test case. Referring to the cinema's 
losses he said it was noticeable that 
in 1955—the year a profit was made 
—more was paid for film hire than 
in other years. 

Perhaps if films of adequate 
quality were exhibited the situation 
might be different. 


genuine need for a 


of the art 


FUNERAL OF 
JAMES WILSON 


THE funeral of James A. Wilson 
took place at Hoop Lane Cemetery 
on Wednesday (November 27). 

Family mourners were headed by 
Clive Wilson, son of the late Jimmy 


Wilson, and his co-directors—The 
Marquis of Donegall and Gerald 
Leeds. 

Among the many trade represen- 
tatives who attended were: R. Agar. 
H. Beyfus, G. Bell, L. Berrens, C. 
Brown, F. Clarke, L. Clyne, B. 
Clavering, L. Faber, G. Fernback, 


N. Gubbings, P. Giles, H. Green, L. 
Hope, H. Hymanson, A. Jarratt, S. 
Jacobs, A. Josephs, A. Jones, R. 
Kemp, G. ay, P. Kutner, M. 
Myers, N. Miller, W. Morris, S. 
Morrison, C. Mann, A. Penlevy, J. 
Rayfield, E. Rhodes, K. Rive, B. 
Rose, S. Sherman, J. Stern, M 
Shipman, P. Whittaker. 


Cocktail Time 
for Cinemas 


AN ENTIRELY new line, a black- 
currant and raspberry fruit juice 
cocktail, frozen on a stick, will be in 
cinemas supplied by Lyons Maid 
next week. It is called Flash and 
will retail at one shilling. 

It will be packed in a_ polished 
silver foil bag, decorated with a bright 
and attractive fruit design in purple, 
red, pink, black and green. 

The new product will be supported 
by a wide range of promotional 
naterial. 

The abstract-style film trailer has 
a sound track to give added impact, 
with music by Johnny Johnstone. 
Foyer displays and Day-Glo over- 
lays for sales trays are also available. 

“To be really successful, when a 
ew product is created, it should 
meet a public need,’ states George 
Arnold, Cinema Sales Chief of Lyons 
Maid. 

“For some time our observations 
have convinced us that a _ healthy 
market exists for a product which 
will increase tray sales, ‘ Flash’ was 
produced after much experimenta- 
| tion, and is the very first product 
| of its kind.” 


7 
* 
Brussels Festival 
Is Approved 
APPROVAL has been given by the International Federation of Film 
Producers’ Associations to the International Film Festival which will be 


held from May 20 to June 13 next year in connection with the Brussels 
Universal and Iniernaiional Exhibition. 


—“Banned’ Film 


Premiered 
in Ulster 


CONSIDERABLE interest will be 
focused on the Northern Ireland 
premiere of Warner's * The Rising of 
the Moon” in Downpatrick on 
December 9. 

This film was banned on political 
grounds by the Belfast Corporation's 
Police Committee when an applica- 
tion for its screenings was made a few 
weeks ago by Odeon (N.1.), Ltd. 

The reaction in this country town 
to the film could decide the City 
authorities to teverse their decision. 
This happened recently when after a 
number of rock ‘n’ roll films— 
originally banned by the Corporation 
—were played in outside centres. 

When they were found to be harm- 
less in their effect their showing was 


allowed in Belfast. 
e i} a 
AFTER the previous week’s ex- 
citement, business died down in the 
cinema share market, writes V. J. 
Burtt, Kine. City Editor. But 
ABPC shares’. rose further to 


16s. 9d., and there was a demand for 
the 44 per cent. Pre-Preference which 
rose 6d. to 10s. 9d. 

Cinematograph 10 
Preference 


6d. 


Provincial 
cent 
13s 


per 
jumped = Is to 


This attractive showcard will 
support sales of Flash in cinemas 


This decision was reached follow- 


ing an interview in Brussels between 
a delegation from the ederation 
consisting of representatives of 


France, Germany, Italy and the UK, 
and M. Jean Rey, Minister of Econo 
mic Affairs, in respect of the pro 
visions of a decree made by the 
Belgian government last July affect 
ing the earnings of feature films 
imported into Belgium 

This provided that the producer 
share including various taxes, bank 
charges and material costs, must no 
be greater than 65 per cent. of the 
annual receipts of distribution 

The Festival will contain 
separate events and will be or 
ised on much the same lines 
international competitions 


three 
gun- 
Ss Othe 


Japan Enters 


Most film-producing countries from 
both sides of the Iron Curtain are 
participating, and Japan is the latest 
addition to the list of competitors 

Only pictures produced after April 
1, 1957, and not shown at any other 
international event are eligible. In 
their subjects they should reflect the 
main theme of the whole Exhibition 
*Man In Universe 

For the early Spring 1958 (April 
21-27) an “ International Competition 
of Experimental Films” is scheduled 
which is open to all types of produc 


tion, 16-mm. and 35-mm, silent or 
sound, in black-and-white or in 
colour, and of any length. 

Each competitor may enter any 
number of films, provided that they 
ave been made since January | 
1955, 

The organisers define the erm 
* Experimental Film” as “* embracing 
all works which in their form reveal 


in attempt to explore new develop 
ments of cinematographic expression, 


or which by their content touch on 
subject matters unfamiliar in the 
cinema.” 

The two top prizes consist of a 
Golden and a Silver Medal, supple- 
mented by monetary awards of 10,000 
and §,000 doffars respectively All 
entries must be submitied before 
February 1, 1958, and the prints of 
the competing films must reach 
Brussels not later than March 1 
The Past 

From October 12 to October 18, 
a contest called “* The Best Films of 
All Times ” will be held. During this 
event which is basically concerned 


with the past of the cinema, 20 pic- 


tures nominated by internationally 
famous film historians will be 
screened. From these a soecial Jury 


will choose ten and classify them in 
order of importance. 


All screenings will take place in the 


Exhibition’s own theatre: either in 
the big auditorium seating 2,000 or 
in the small hall with a_ seating 
capacity of 500. 


All inquiries should be addressed 
to: Festival Mondial du Film, Palais 
des Beaux-Arts, Rue Ravenstein, 
Bruxelles 


From U.S to You 


CINEMIRACLE 


AN IMPORTANT 
Rhoden and the 


purpose of his visit 


} earhest contacts will be 
Mr. Rhoden is president of on 
of America’s most mmportant circuits 


National Theatres. He is the first 
since the U.S Department 
film production 
from exhibition to 
Wave secured sanction to make a 
number of pictures 

The first of them 


severed 


nd distribution 


of Justic 


Louis de Roche 


mont’s “Cinemiracle Adventure ’ 
will go into release next spring and, 
inevitably, will be used to launch 
Cinemiracle to the public 

Cinemiracle s Elmer Rhoden's 
*baby.”” He became interested in 
hree years ago and has been 
financing it ever since 

iis name suggesis it 1S similar 

to Cinerama, inasmuch as it involves 


he use of three coupled 
for filming and thr 


cameras 


f linked pro- 

rectors 
It photographs and projects three 
strips of film simultaneously the 


three panels converging on a curved, 
wide screen to form a complete 


like Cinerama, ¢€ 
dispenses with th 


inemiracie 


anamorphic prin 

cip using only 35-mm. film pass- 
ng through Mitchell cameras. It 
ditl from Cinerama, however, in 
both ’ filming and projecting 
op tions. Cameras and projectors 
nclude a system of mirrors, the 
primary purpose of which appears 
to be to simplify the alignment of 
h thr separate mages 
Overlap 

Whereas the Cinerama picture 
yments are butt-joined, those in 
Cinemiracle overlap slightly at the 
‘seams,”” causifig a deepening of 
colour values. This fault is eliminated 
in printing 

Another difference between the 
Cinerama and the Cinemiracle 
camera is that the latter is equipped 
with an electronic remote control 
panel. so that in-step focusing and 
lateral movement are possible with- 
out tndividual lens adjustment by 
the crew 

The first press demonstration of 


Cinemiracle was given, as I noted in 
KINE. recently, to a group of en- 
thusiastic critics in Los Angeles. The 


one I have just seen in New York 
took place in a disused suburban 
cinema equipoed with a new booth 
and a white plastic screen 81 ft. wide, 


34 ft. high and 
curve of 16 ft 
a separate film 


having an optimum 
Sound is carried on 
with seven tracks 
For this unveiling only test footage 
was run—much of it processed 
before National Theatres had evolved 
he special printer which it now uses 


to match colour values in the three 


strips. Most of it had obviously 
been produced to emphasise that, 
like Cinerama, Cinemiracle conveys 


a sense of audience participation 


For example, one clip showed a 
fire-engine (on which the camera 
was mounted) careering along some 
of Philadelphia's narrow streets, with 
screaming; another exciting 
length of footage was exposed from 


sirens 


by LEONARD COULTER 


ELMER RHODEN WILL TALK 


visitor to London 


The Rank 


WITH RANK 


is Elmer C. 
One of 


I irrived this week | 
to talk about Cinemiracle. 
Organisation 

the hull of submarine as 
beneath the ocean 
his “ personal 


it dived 


experience ’’ type 
of gimmick is fully as effective in 
Cinemiracle as in Cinerama, and I 
felt slight twinges of nausea during 
the performance, even though I knew 
what to expect 


The matchlines were evident 
throughout, but were much less 
noticeable than in Cinerama. The 
amount of “ jiggling’ between the 
panels was also less apparent. 


From the technical viewpoint it 
is superior to Cinerama, which it so 
resembles in conception, It 
vives a greater sense of participation 


closely 


han any other wide-screen process, 
xcept Cinerama 
Road-Show 


For road-show presentation § of 
pictures especially produced for such 
1 medium Cinemiracle is the best 
‘gimmick *’ yet evolved. It is clearly 
unsuitable for the smaller cinema, 
or for the theatre with a low balcony, 
since an aeute angle of projection 
in chronic distortion 
Probably every cinema in which it 
illed will need a rebuilt and 
extended booth 

Cinemiracle, therefore, cannot be 
the little exhibitor’s salvation. It may 
be argued that its installation in 
larger key cinemas for presentation 
of road-show “ specials " would tend 
to reduce competition for standard 
film product, and thus ease the pro- 
duct shortage 

On the other hand, 
reasonable possibility 


results 


iS ms 


there is a 
that one of! 


more of the major producing com- 
panies will make Cinemiracle-type 
pictures—-once a network of show- 


cases has been equipped—at the 
expense of standard product 

These factors are purely 
tive at the present 
everything into account, while Mr. 
Rhoden and his colleagues deserve 
commendation for a technical job 
well done, Cinemiracle does not 
measure up as a panacea for the box- 
office blues. 

Not the least interesting aspect of 
the Cinemiracle process 1s that the 
first of the major studios to embrace 
it is Warner Brothers which, since 
Jack Warner became effective 
operating head, has shown consider- 
ible liveliness, 

The latest deal he has signed is 
with RKO which, having sold its 
studios to Desilu for TV production, 
will make its next big picture, 
“Naked And The Dead,” on the 
Warner lot 

RKO will provide the financing, 
while Warner Brothers will be 
granted domestic distribution rights 
against a guarantee of $1,000,000 in 
rentals. 


specula- 
time, but taking 


WHEN John Davis was here 
recently and was asked whether the 
Rank distribution company intended 
taking over any cinemas additional 
to the Sutton, New York, and the 
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The Carlton, Haymarket, the shop window for 20th Century-Fox 
to have the 
brilliantly illuminated canopy in the West End of London. 


CinemaScope films, is reported 
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and most 
Measur- 


longest 


ing 62 ft., it spans the whole frontage. The under-canopy is lit by 
tubular neon lighting, while the canopy edge has I1-in. letters in 
red against an amber background. 


World, Philadelphia, both of which 
are held on lease. he replied that it 
was not the company’s intention “ at 
the present time.” 

But it is now announced that a 
lease has been signed for the Central 


Theatre, Times Square, a 900-seater 
owned by the Shubert interests and 
at which Rank’s “ Checkpoint” was 
shown recently 

Presumably the new outlet will be 
used as a Broadway showcase fot 


those Rank pictures which are not 
considered suitable for the more 
‘arty’ Sutton Theatre. 


Memorial To 
Jack Cohn 


A PLAQUE in the memory of the 
late Jack Cohn, executive vice-presi- 
dent of Columbia, has been unveiled 
in the Grand Ballroom of the Plaza 
Hotel, New York. The ceremony took 
place in the presence of over 600 im- 
portant figures in the film industry, 
and Columbia employees. 

The plaque will be installed in the 
ground floor lobby of the Columbia 
Building, 711 Fifth Avenue 


San Francisco's 


First Festival 


SAN FRANCISCO'S first annual 
international film festival opened at 
the Metro Theatre yesterday (Decem- 
ber 4). It continues for two weeks 
with 14 pictures from 12 countries 
being exhibited. 

The San Francisco Art Commis- 
sion, which is sponsoring the festival, 
will present “* Golden Gate” awards 
to the best director, actress and film. 


JACK L. WARNER will receive 
the 1957 Humanitarian Award of 
the National Foundation for Infan- 
tile Paralysis at a dinner in his 
honour on January 21 at the 
Waldorf Astoria, New York. 


Fox Profits Up 
80 per cent 


SPYROS P. SKOURAS, president 
of 20th Century-Fox and the man 
responsible for the introduction and 
development of CinemaScope, is to 
receive the annual Milestone Award 
of the Screen Producers Guild at its 
annual banquet next April. 

Previous recipients of the award 
have been Darryl F. Zanuck, Jess 
Lasky, Louis B. Mayer, Cecil B. De- 
Mille and Walt Disney. 

The selection of Mr. Skouras was 
not based merely on his pre-eminence 
in industry, states Samuel Engel. 
president of SPG, but also on a host 
of charitable, humanitarian and civic 
activities and “ his readiness to serve 
and accept responsibilities as the am- 
bassador of goodwill to the world 
at large.” 

The news of this new honour con- 
ferred on Mr. Skouras coincides 
with the release of the 20th Century- 
Fox financial statement for the first 
nine months of the year. 

The report shows that the net earn- 
ings of 20th Century-Fox exceeded 
those of the same period in 1956 by 
80 per cent. 

The company earned 5,623,858 
dollars equal to 2.13 dollars per share 
on the 2,644,486 shares of common 
stock outstanding in the nine months 
of this year. Earnings for last year 
amounted to 3,182,099 dollars. 

Earnings for the third quarter of 
1957 were 1,553,993 or 59 cents per 
share which compares with 1,025,429 
dollars or 38 cents per share for the 
corresponding quarter of 1956. 

Income from the 39 weeks of this 
year was listed as 96.556.893 dollars. 
Last year it was 87,157,860 dollars. 

While Mr. Skouras is in London he 
will hold conferences with lus British 
execulives in relation to the marketing 
of the record 60 million dollar pro- 
duction output of more than 70 pic- 
tures which 20th Century-Fox will re- 
lease during 1958. 

Special emphasis will be laid on the 
important programme of British pic- 
tures. 


a 
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Vacancies for WEST LANCS | Licensing Conditions 


Standardisation Is 
Desirable, But... 


Apprentices 


Are Sought — 


AS THE result of a talk by E. J. 
Hinge, vice-president of the CEA, 
Sheffield branch decided at their 
monthly meeting to circularise mem- 
bers to find how many would be 
prepared to take school-leaving age 
boys as apprentices. The — sub- 
committee would then approach the 
Youth Employment Officer. 

Mr. Hinge said that at the end 
of the present term—at any rate in 
certain districts—there would be 
more boys coming into our industry 
through the help of Youth Employ- 
ment Officers. “* We must attract the 
right type of boys.” 

In reply to Peter Blake, Mr. Hinge said 
what the boys needed was not so much 
book-learning. They would take that up 
as they improved on the technica! side 
Up to now circuits had operated their own 
training courses, and had come into the 
joint training scheme also and offered 
facilities 

In his area the apprenticeship scheme 
was working quite well, and included visits 
to cinemas to get on-the-spot training from 
selected projectionists 

A. R. Favell, secretary, suggested that 
the scheme should embrace training in 
electrical work, too, and in many instances 
their wages could then be supplemented. 

Mr. Hinge replied that in some cinemas 
projectionists also did electrical work 

Mr. Favell said he wrote the general 
secretary regarding salaciows items in 
BBC and ITV programmes, and, from the 
reply, unless the exact wording could be 
stated not very much could be done. Un- 
fortunately, he had been unable to get 


the exact wording, and apparently a 
transcript would be difficult to obtain 
There had been other “* infringements "’ 
since Mr. Reiss first reported on the 


matter at a recent branch meeting 
Harold S. Gent said he raised the matter 
in the General Council, and it was stressed 
that a transcription should be obtained 
S. Kirkham 


asked if it was the object 

to “clean up” the BBC? Mr. Reiss 

said it was fo stress the latitude allowed 
the BBC as compared with cinemas 

Mr. Kirkham said it would not be 

logical, if exception was taken to the 


licence allowed the BBC to ask for it for 
cinemas What object could it serve? 
Surely it would be better for this difference 
to be kept in reserve in case it may be 
needed 

The trend of the times was to be more 
broadminded, and hes did not think it 
was up to the trade to take exception in 
a hypocritical mood. In this case it 
seemed they were only rather sore that the 
trade was asked to have X certificates, 
etc 

Mr. Reiss said he was sorry 
ITV and cinema should be 
Ihey should be the same. 

Mr. Hinge said this matter was being 
discussed in various quarters and for the 
time being they were getting the advice of 
the Cinema Consultative Committee, 
which comprised trade representatives 
teachers, etc. 

They were not hitting at TV, but there 
were too many stringent regulations and 
demands on cinemas. What would emerge 
he did not know, but it would be a strong 
argument to resist any further restrictions 
on children in cinemas. 

It was agreed to send a deputation to 
the Electricity Board regarding the ques- 
tion of concessions. Coun. Gent said 
that many cinemas not open for long 
hours were paying peak rates at non-peak 
hours. 

Members expressed appreciation that at 
the Warsaw conference a resolution was 
carried against the introduction of 65mm 
and other films to the detriment of 35mm. 


the codes 
different 


THE DESIRABILITY of 
mentioned in discussion at 


the 
branch, CEA. Because there 


Standardisation of 
monthly 
was not 


licensing conditions was 
meeting of West Lancashire 
unanimity in the decision of the 


previous meeting—that conditions of licences should be referred to head- 
quarters for representations to be made, where necessary, to local authorities 


it was agreed to ask the 


Secretary J. F. 
out that the resolution had been 
passed by a majority vote. The 
position had arisen when, subject to 
the unanimous approval of the 
branch, he would like a unanimous 
request to headquarters to take up 
this matter of licensing, because of 
the possibility of the varying require- 
ments of officers of the different local 
authorities. 


Good Relationship 


mae general 
binding on each member of the branch 
Jobson pointed ,- 


secretary if such a resolution was 


from 


headquarters comments on the 
licence conditions for the borough ol 
Preston One clause which required six 


Tax: ‘MPs 
Should Be 
Contacted’ 


SIR ALEXANDER KING reported 


on the General Council at the 
monthly meeting of Glasgow and 
West of Scotland section CEA. He 


made special reference to entertain- 
ments tax. 
“It has been in 


existence for 41 


| years, but now it is a discriminatory 


| weeks’ notice of the programme, was con- | 


sidered by headquarters to be unreasonable 


and that no notice should be necessary 
|; when the films have been passed by the 
| British Board of Film Censors There 
| were other clauses to which exception was 
| taken 

Mr. Revis pointed out that it was some. 
times impracticable to give six weeks’ 
notice of films to be shown, but once 


The chairman said there were situations, | 


Blackpool for instance, where the exhibi 


tors did not want to disturb the good 
relationship which they had with the 
authorities 

“{ agree there are certain conditions 
in some licences that are not enforced,”’ 
commented C Revis From past 
experience, where such _ restrictions— 
additional clauses to the Home Office 
regulations to suit local authorities’ 


requirements 
contested 

There had been a feeling that the good 
relationship with the authorities would 
be jeopardised if exhibitors stood up for 
their rights But the personnel of the 
authorities could change in 12 months’ 
time and the clauses not previously imple 
mented might be enforced. The CEA had 
a special committee to deal with the sub- 
ject of licensing conditions. 

You are making a rod for your own 
backs if you leave in the licences clauses 
which might operate against you in 12 
months’ time.” 

C. Bryden agreed This matter should 
be brought to a head by the CEA techni- 
cal denartment in an endeavour to get 
standardisation of licences in all districts,” 
he said 


The 


are inserted they should be 


secretary renorted having received 


Ulster News 


the clause was in the licence, the authori 
ties could insist on compliance 


The object of the snecial committec 
set up by the CEA was to secure the 
implementation of the Home Office regu 
lations and to fight further impositions 
by local authorities 

Salmon agreed that the subject of 


licensing conditions required attention on 
a national basis. In Preston, however, the 
exhibitors had co-operation from the local 
authority 


There was onposition to the request of 
the RAF Cinema Cornoration for per 
mission to admit the public to the Astra 


cinema at Warton 

The secretary said that owing to the 
cut-down of personnel at the RAI 
station and the reduced income that would 


arise, it was thought that the Astra would 
no longer be able to pay its way without 
admitting the public The Astra was not 


subject to cinema tax 
It was decided to ask the general secre 
tary if the cinema was exempt from cinema 


tax in the event of the public being 
admitted 
The meeting agreed to the sending of 


£26 to headquarters as the 
of the cost of 
for apprentice 


branch 
the correspondence 
projecuonists 

Letters of good wishes are to be sent 
to Coun. H. Simpson and J. H. Clegg 
(vice-chairman), who were reported to be 
m the sick list 


quota 
course 


tax—borne only by the cinema in- 
dustry,’ he said. 

He counselled members to contact they 
MPs and also to fill in the forms with 
information called for The figures were 
essential and the situation was so serous 
that the tax must be abolished at the 


latest in the next Budget 
Referring to the Ealing TV deal, George 


| Kemp expressed the opinion that a resolu 


} on 


should be 
event of 


framed stating that in the 
negotiations breaking down they 


would support the Welsh branch in boy 
| cotting Ealing 

James Wallace thought that this sug 

gestion should be deferred but they 


| should let George Singleton know the fee! 


ing of the meeting, and that they wer 


GLASGOW 


unanimously behind him in his attitude 
in the negotiations that were taking place 

Sir Alexander King said he thought 
| BBC's * Picture Parade "’ was no use to 
| independent exhibitors, particularly in 
Scotland, and instanced the late booking 


| of films, and the holding up of three-day 


| clips 


bookings. He was of the opinion that film 
should not be used on television 
The CEA was keeping a very close 
on such programmes. 

A. Matthews (chairman), 


watch 


Herbert J 


Green, James Wallace and Jack Hamson 
were elected as delegates to General 
Council 

On the proposal of Mr. Wallace, tl 


existing executive members, S. Bendon, 
George Taylor, A. Fleming, R. Robilliard 
(ABC) and George Kemp were re-elected 


Mr. Matthews was nominated as chair- 
man of the Scottish branch for the next 
year, and Denis McGee (Edinburgh) was 


nominated as vice-chairman 


by S. GORDON DUFFIELD 


‘FLU PASSES, SO EXHIBITORS LOOK 
FOR OTHER REASONS FOR SLUMP 


A LULL in business which has 
been evident over the past few 
months is causing concern to Belfast 
exhibitors, They are hopeful that 
the approach of the Christmas season 
will see a swing back again to full 
houses and queues outside the 
cinema. 

The drop in attendances could at 
one time be attributed to the “flu 
epidemic which had a big effect on 
Belfast down-town trade, but exhibi- 


tors are now looking for other 
reasons. 
Shaky Position 

The major one is_ the shaky 
position of the bigger industries at 
the moment. Shipbuilding, upon 
which a larger proportion of the 


Belfast population depends for liveli- 
hood. is in healthy condition, but 


the linen trade has hit a bad patch 
and pay-offs in the aircraft industry, 
with the suggestion of more to come, 


have directly affected the entertain- 
ment industry, ; 
A major exhibitor said that the 


good pictures—well backed up with 
exploitation—were still playing a 
pretty tune at the box-offices. The 


| proportionate fall-off was much worse 
| with the poorer features. 


WILLIAM McCULLOUGH, 
Northern Ireland secretary of 
NATKE, tells me that he is “ well 
satisfied ” with the result of his trip 
to London and his talks with Sir Tom 
O’Brien and Union officials. 

Closer liaison between 
quarters and the Ulster 
wage demands is expected. 

A meeting of the Northern Ireland 


head- 
branch on 


| 


| Esther Costello” 


branch has been called for the last 
week in December when members 
will consider details of a new demand 
for pay increases and better working 
conditions. 


COLUMBIA'S “The Story of 
was given a fine 


send-off in Northern Ireland when 


it was allied to the twenty-fifth 
birthday celebrations of the Porta- 
| down Regal last weck (Novembe: 
29). 


Congratulations go to Charles 
O’Dowda, managing director of th 
cinema, and Sidney Durbidge, of 
Gresham Film Services, for arranging 
an ambitious gala evening, the pro- 
ceeds of which went to the Variety 
Club of Ireland. 
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The Duchess of Gloucester attended the premiere of Cecil B. DeMille’s production THE TEN COMMANDMENTS at the Plaza, Piccadilly Circus. Every seat 
(1) The Duchess shaking hands with F. E. Hutchinson. (2) John and Mrs. Davis, and 
Mr. and Mrs. Hutchinson. (3) Sir Philip and Lady Warter and Mrs. Hutchinson. (4) The Duchess shaking hands with Russell Hadley, Lord Woolton and Mrs. 


Hadley. (5) The presentation of a programme and a book ‘* Moses and Egypt *’ to the Duchess. (6) The Duchess, with Lord Woolton, the Mayor of Westminster and 
(7) The Duchess shaking hands with an official. (8) The scene outside the Plaza 


was sold long before the night and proceeds went to the British Red Cross. 


Dame Anne Bryans study the documented research book ‘* Moses and Egypt.”’ 
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UP WEST 


1957 


UR FILMS 


by <Josh Billings 


Terpsichorean Gem 
Holds its Own 


THE BIG event of the week was, 
of course, the launching of “ The 
Ten Commandments ” (Paramount— 
VistaVision) at the Plaza. Cecil B. 
DeMille, its creator, was _ recently 
guest of honour at a lunch given 
by the critics, but how they’ve carved 
up his film! He should worry, “ The 
Ten Commandments” did terrific 


business over the weekend and 
advance bookings are colossal. 
a oe ® 


IT’S NO distance from the Plaza 
to the Gaumont, Haymarket, where 
“The Bolshoi Ballet’’ (Rank 
British) tops the bill, but, believe 
me, the terpsichorean gem refuses to 
be outshone by its mighty neighbour 
* House full’ boards are still promi- 
nently displayed, but not all the 
members of its audiences are wearing 
scarves, sandals and corduroy slacks. 
Needless to say, a film can’t live 
profitably in the West End for any 
length of time solely on the patron- 
age of balletomanes. 


THE ONLY other film in Town 
that has special performances with 
all seats bookable, “ Around the 
World in 80 Days” (United Artists 
—Cinestage), continues to attract 
large numbers to the Astoria, Charing 
Cross Road. As I said the other 
day, its popularity over Christmas is 
bound to rival that of “ pantos.” 


WARNER'S “ The Story of Man- 
kind ” has definitely found the going 
hard at the Warner Theatre. I feared 
it would, for it’s neither flesh. fowl 
nor good red herring. But the climate 
at the Warner Theatre will definitely 
change for the better from Wednes- 
day next, “The Pajama Game” 
(Warner), a grand musical] featuring 
Doris Day, today’s Forces’ favourite, 
moves in. 

a sg 


“THE TIN STAR” (Paramount 
—VistaVision) is doing nicely at the 
Odeon, Marble Arch. A rattling good 
western, it gives Anthony Perkins, 
one of Hollywood’s most promising 
new stars, a chance to prove that his 
earlier successes were no flukes, and 
he seizes it. 

* * a 


WITH Ingrid Bergman, the 
Swedish actress, again in the news, 


it’s not surprising to hear that her 
greatest film, “ Anastasia’ (Twen- 
ticth Century-Fox — CinemaScope) 
has returned to the West End. It’s 
at the Rialto, Coventry Street, and 
can hardly fail to do well. 


* THE FLESH IS WEAK ” (Eros 

British) is filling the Ritz, despite 
the fact that it’s been in Town for 
months, It has, of course, received 
vast gratuitous publicity from the 
Wolfenden Report. 


MGM can boast of three in the 
Piccadilly precinct: “* Tarzan and the 
Lost Safari ” (CinemaScope—British) 
at the London Pavilion; “Man on 
Fire’ (Metroscope) at the Empire; 
and “Until They Sail” (Cinema- 
Scope) at the Leicester Square 
Theatre, but it is too soon to say 
how they're doing. Nevertheless, the 
proverbial dog with two tails has 
nothing on Mr. Leo! 


ON RELEASE 


THE NEWS of the general releases 
is far from exciting, but *“ The One 
That Got Away” (Rank—British) 
collected plenty of coin during its 
suburban tour. Its success has con- 
founded quite a few, but make no 
mistake, it's been earned, 


METRO’S “The Littl Hut” 
(CinemaScope) has also caught many 
napping. It got an “ X” certificate, 
but, although this prevents parents 
from taking their families, its receipts 
have put those of many a “ U ” opus 
to shame. 


THE Rank-Universal “double 
bill,” “* My Man Godfrey ”’ (Cinema- 
Scope) and “ Slim Carter,” is hardly 
breaking records, but more than 
holding its own. Exceptional value 
for money, I expected the programme 
to do even better. Maybe it'll have 
a storming finish. 


THE OTHER “ twin set,” “ Men 
at War” (United Artists) and “ Not 


Wanted on Voyage™ (Renown 
British) made a good start. Variety 
is the essence of this combination. 


PARAMOUNT'S “The Delicate 
Delinquent ”’ (VistaVision) is shaping 
well. It’s Jerry Lewis's first comedy 
without his “feed.” Dean Martin, 
and he seems to have retained his 
grip on the public, but I still think 
it's a shame that such a profitable 
partnership was dissolved. 


& Ls co 
NOW FOR the other side of the 
picture. “A Face in the Crowd” 


(Warner) received tremendous pufls 
from the critics, who, rightly, praised 
Andy Griffith’s performance, but the 
masses turned their backs on it, 


a * x 
COLUMBIA'S “End as a Man” 


is another case in point. It, too, 
received some wonderful notices, but, 
even though “Full = of Life 
(Columbia), a marital comedy 
featuring Judy Holliday, also lauded, 
plays with it, the programme isn’t 
tearing up any trees. 


PARAMOUNT'S * Hear Me 
Good” will be trade shown in the 
company's private theatre, Wardour 
Street, on Wednesday, December 11, 
at 10.45 and 2.45. 

This is the comedy which stars 
Hal March, the master of ceremon- 
ies of the American TV programme, 
* The $64,000 Question.”’ 
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THE JOURNEY 
WAS 
WORTHWHILE 


LAST WEDNESDAY, 
together with members of the 
press and prominent exhibitors 
and renters, the eagerly awaited 
unveiling of “ The Ten Command- 
ments” (Paramount—VistaVision) 
at the National Film Theatre, 
which as some of you know, is 
situated on London’s South Bank. 


My chariot, or rather taxi, pulled 
up opposite the main entrance to 
Waterlcio Station and the driver 
asked me if that'd be all right. 
With three and ninepence on the 
clock, plus sixpence surcharge, I 
unhesitatingly compromised. He 
then pointed to a vast wilderness 
created by recent demolition and 
said, “ It’ somewhere over there, 


guy!” 


I hadn't gone very far before I 
spotted Rossiter Shepherd, heavily 
bearded critic of The People. He 
looked, apart from his bowler—an 
eccentricity he shares with me 
truly Mosaic, but he, too, had lost 
his way. 

There wasn’t an oasis in sight, but, 
although no camels were laid on, 
we gritted our teeth, tore into the 
November mist and eventually dis- 
covered the theatre cosily tucked 
under the arches of Waterloo 
Bridge. Was the journey worth- 
while? PH say! (My eulogy of 
“The Ten Commandments” is in 
the review section.) 

After the show, I had a real bit of 
luck and bumped into a _ lone 
hackney carriage. The cabby was 
obviously all at sea, but he wisely 
took his bearings from the stars— 
night had fallen—and I was soon 
back on the main thoroughfare. 


The reason I’ve given you this brief 
description of my trek to and 
from the National Film Theatre 
is to prove that all peuple—the 
lordly and the lowly—will go any- 
where to see Cecil B. DeMille’s 
latest masterpiece. 

Salutations to “ The Ten Command- 
ments,” a box-office certainty if 
ever there was one! 


I attended, 


cimmt X 


—" Giant Claw” 


“Man Without a Body“ 


“Dead That Walk” 


“Invisible Man's Revenge “ 


“Man Who Turned 
to Stone” 


vw “f 
Half Human 

“ af 
Dracula 


Frankenstein 


FILMS 


CAN ONLY 
BE JUDGED 
BY THEIR 
BOX -OFFICE 
RETURNS 
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Latest News from the Renters 


Over 300,000 Feet 
Shot for ‘Perri’ 


WALT DISNEY'S first, true-life fantasy, “ Perri,’ will have its premiere 
at Studio One on December 20. “ Perri” is a Technicolor musical fantasy 
of wild-life romance and animals in their natural ways follow out a definite 
and dramatic story line. 

Heroine is a_ fascinating pine 
sguirrel. who gives title to the 
film. Her chosen companion, and 


New Film for 
Jean Simmons 


JEAN SIMMONS will star in 
“Home Before Dark,’ based on the 
book by Eileen Bassing which Mervyn 
LeRoy will produce and direct. Pro- 
duction will start soon on location 
near Boston 

The producing trio Edwin F. Zabel, 
Aubrey Schenck and Howard W 
Koch are preparing five films for 
Warner release. They are: “ Hell's 
Highway,” a drama of men who drive 
high-explosive lorries, starring Brian 
Keith, Dick Foran, Efrem Zimbalist, 


Jnr.. and Merry Anders; “ Born 
Reckiess,”” starring Mamie Van 
Doren, Jeff Richards and Arthur 
Hynnicutt 

“Up Periscope,” a naval drama; 
“Drag Strip,” a story of teen-age 
“hot rod” drivers and “ Franken- 


stein’s Castle,” the latest in a series of 

- —" 
horror films based on Mary Shelley's 
story 


‘THE SAD SACK’ 
SHOWN TODAY 


HAL WALLIS’S “ The Sad Sack.” 
starring Jerry Lewis, will be trade 
shown in the Paramount Private 
Theatre, Wardour Street. today 
(Thursday), at 10.45 and 2.45. 

Based on the cartoon character 
created in World War II by George 
Baker, the film is about a_ typical 
Army misfit whose good intentions 
never get him anywhere but in 
trouble. 

This is Jerry Lewis's first solo per- 
formance for Wallis, who signed the 


comedian and his then partner Dean 
Martin to a long term contract 10 
years ago. 

The original screenplay is by 


Edmund Beloin and Nate Monastic: 
George Marshall directed. The cast 
also includes David Wayne, Phyllis 
Kirk, Peter Lorre, Joe Mantell, Gene 
Evans, Liliane Montevecchi, George 
Dolenz, Shepperd Strudwick, Abra- 
ham Sofaer and Mary Treen. 


20th-Fox Reissue 


TWENTIETH-FOX’S “The Song 
of Bernadette,” will be shown to the 
trade at the Rialto, Coventry Street, 
on Tuesday, December 10, at 10.30 
a.m. 

The film, which is to be reissued 
in 1958, the year proclaimed by His 
Holiness the Pope as “ The Year of 
Bernadette,” tells the story of a 14- 
year-old girl whose faith brings heal- 
ing and comfort to thousands. 


eventual mate, is Porro, a handsome 

bachelor of the tree-top set. 
Together with their friends and 

foes, the romantic pair are elegantly 


photographed in their natural wild- 
wood setting. 

Felix Salten’s book, “ Perri,” pro- 
vided the model for the woodland 
romance. Walt Disney and Salten 
ha previously collaborated on 
** Bambi.” 

In the forests of Utah and 
Wyoming, a group of nine Disney 
photographers found the living 
creatures Salten had written about. 
Here, too, they discovered the sup- 
porting cast of deer, bob-cat. fox, 


snowshoe rabbit, flying squirrel, and 
many other animals. 

For two years they lived in a 
woodland camp, capturing authentic 
animal behaviour to complete Perri's 


slory. 


Problems 


There were many problems for the | 
be | 
laboriously hoisted as much as 50 ft. | 


Disney crew. Cameras had to 
tbove ground, to catch action in the 
tree tops. 

Camera platforms proved wobbly 
and dangerous. One cameraman 
sustained injuries falling from a tree, 
inother was attacked by an angry 
goshawk, and there were many 


bruised shins and pulled muscles. 


The cameramen responsible for the | 
Paul Kenworthy, Jr.. Joel | 


film are: 
Coleman, Walter Perkins, William 
Ratcliffe, James R. Simon, John P. 
Hermann, David Meyer, Warren E. 
Garst and Roy Edward Disney 
(nephew of Walt Disney). 

Between them they secured 
300,000 ft. of colour film in 
years, and from this material 
final picture emerged. 

Music always plays a large part in 


over 
two 
the 


Disney films, and composers Paul 
Smith and George Bruns, backed by 
lyric writers Winston Hibler, Ralph 
Wright and Gil George have pro- 
vided a new crop of songs. 

They include “ Together Time,” 
“Break of Day” and “Now to 
Sleep.” 

The narrative was written and 
spoken by Winston Hibler. 

Winston Hibler produced. Direc- 


tion was by N. Paul Kenworthy, Jr., 
and Ralph Wright, with overall pro- 
duction supervision by Walt Disney. 


‘River Kwai's’ 
Merit Medal 


PARENTS’ Magazine in America 


has selected Sam Spiegel’s Horizon- | 


British production for Columbia, 
“The Bridge on the River Kwai,” 
to receive its Special Merit Medal 
Award 


The American premiere of the film 
a the RKO Palace on December 
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Regal Ten 


Are Set 
To Start 


REGAL, whose films are distri- 
buted through 20th Century-Fox, will 
place ten pictures before the cameras 
during the coming three months. 

“Desert Hell,” featuring Brian 
Keith, Richard Denning and Johnny 
Desmond, is now in its initial stage 
of production on location in Death 
Valley, while “ Gang War,” a modern 
crime melodrama, began yesterday 
(December 4). The picture will be 
directed by Gene Fowler, Jr.. from 
a screenplay by Herbert Abbott 
Spiro. 


‘Villa’ 


Other 
scheduled 


Regalscope 
include “Sierra Baron 
and “ Villa.” both to be produced 
by Plato Skouras: “Secret of the 
Purple Reef,” “Little Savage,” 
* The Fly ” and * Hollywood 
Expose.” 


productions 


UPA CARTOON 
FOR COLUMBIA 


COLUMBIA will 
| first full-length 
““Magoo’s Arabian Nights.” 

The Technicolor, wide-screen pro- 
duction will bring cartoon character 
the near-sighted Mr. Magoo, to the 
screen in a day-dream that trans- 
ports him to the colourful realms of 
Arabian Nights fantasy. 

The film will go before the cameras 
on December 15, and is scheduled 
for release in the autumn of 1958. 
Stephen Bosustow will produce, and 
Pete Burness directs. 


release 


cartoon feature, 


‘Bolshoi Ballet’ 
Is Picked 


RANK FD's “ The Bolshoi Ballet” 
is included among films booked for 
screening in the Queen Mary, Caro- 
nia and Britannic in December and 
January. 

Other films booked include 
man Wisdom’s comedy, “ Just My 
Luck,” period drama, “ Dangerous 
Exile,” Universal - International's 
society comedy, “* My Man Godfrey,” 
and “ The Ladykillers.” 


Nor- 


Trade Show for 


Granger Serial 


COLUMBIA'S Tex Granger serial 
| will be trade shown on December 11 
an 12, in Columbia’s Private 
| Theatre, 142, Wardour Street, W.1. 
The first five episodes of the 15- 
episode serial will be screened on 
| December 11 at 10.30 a.m.: another 
five will be shown the same after- 
noon at 2.30 p.m., while the final 
five will be screened the following 
day, Thursday, December 12, at 
| 10.30 a.m, 
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“DeLuxe Tour’ 
Is Theme of 
Travel Fair 


“DELUXE TOUR” will be the 
theme of the 1958 World Wide 
Travel Fair at New York’s Coliseum, 
March 8-16. The travel show, in 
association with 20th Century-Fox, 
will sponsor a “deluxe tour” 
around the world for two visitors 
at the exposition. 

The all-expense paid global tour 
is the first part of an international 
merchandising campaign for the 
multi-million dollar Zanuck produc- 
tion which will be the first motion 
| picture to be photographed and 
| exhibited in the company’s new film 
| process, CinemaScope 55. 

Present plans for the tour include 


| first-class transportation by © all 
modern modes of travel. The tou 
will Jast about 42 days, and will 


include transport, hotels, luggage 
cle@ning, accessories and insurance 
for two. kt is being arranged by the 
Air and Marine Travel Service. 


Heather Sears at 
Ulster Premiere 


HFATHER SEARS, star of the 
Romulus British production for Col- 
| umbia, The Story of Esther 
Costello,” co-starring Joan Crawford 
ind Rossano Brazzi, atiended the 
Irish premiere of the film at the 
Regal, Portadown, Northern Ireland, 
on Friday (November 29). 

The premiere was organised by the 
Variety Club in aid of the Variety 
Tent 41. ; 


UPA’s | 


Columbia Film 


Is Renamed 


COLUMBIA has selected “ The 
Night That Heaven Fell” as the 
final release title for “* Les Bijoutiers 
Du Clair De Lune,” the Raoul Levy 
CinemaScope / Eastman Color pro- 
duction now nearing completion of 
filming in France. 

Co-stars are Brigitte Bardot, Alida 
Valli and Stephen Boyd. Written and 
direcied by Vadim, the film is based 
on a novel by Albert Vidalic. 


Titanus Makes 
‘Goya’ in March 


TITANUS starts filming ‘ Goya.” 
a picture based on events in the life 
of the great Spanish painter, and his 
legendary love affair with the Duchess 
of Alba, in March next year. 

Ava Gardner will star as Maria 
Teresa Cayetana, thirteenth Duchess 
| of Alba, and Anthony Franciosa will 
_— Goya in the Albert Lewin screen 
play. 

“* Goya” will be distributed by 
Titanus in Italy, United Artists in 
the United States and Canada, and 
| MGM in the rest of the world. 
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EDITED BY 


JOSH BILLINGS 


REVIEWS FOR SHOWMEN 


YOUR NEW 


R.T. and 
Certificate 


FILMS AT A GLANCE 


Title and Renter Stars Remarks Box-Office Angle 


{Day of the Badman 82 min. (A) Fred MacMurray, ... CinemaScope-cum-Eastman Color “ outdoors ”’ Very good western (C) 
(Rank)—U.S Joan Weldon, dealing with a forthright judge who refuses to 
John Ericson allow toughs to obstruct the law. Types virile, 
romantic interest agreeable, action rugged and 
scenery impressive 
*Flying Scot, The ... 69min.(U) Lee Patterson, Taut crime melodrama, unfolded on the Glasgow Very good British 
(Anglo Amalgamated) Kay Callard, to London express, centring on a mail van rob- “second ” (CC) 
—British Alan Gifford bery. Characterisation convincing, direction 


resourceful, light relief apt and climax suspense- 
ful 

CinemaScope-cum-Eastman Color comedy drama 
covering U.S flyers’ leave in San Francisco during 
World War Il. Theme a trifle dated, but acting 
clever, treatment neat, gags smart, sex interest 
frank and star values big 

Pocket adventure melodrama, set in Casablanca, tell- 
ing of cafe proprietor’s exposure of assassination 
plot. Cast undistinguished, but backgrounds 
bizarre and denouement exciting 

Unpretentious crime melodrama about American 
private eye and Scotland Yard inspector who 
wage war on a kidnapper. Story untidy and 
supporting players weak, but feminine angle 
popular and finale hectic 

Thumbnail “ outdoors "’ describing husky hombre’s 
brief encounter with an amiable, though ruthless, 
gunman. Acting hearty, action brisk and back- 
grounds spacious 

Nutshell action melodrama telling of Casablanca 
cafe proprietor who outwits a black-hearted siren. 
Characterisation uneven, but atmosphere colour- 
ful and climax showmanlike 

Mammoth Vista-Vision-cum-Technicolor Biblical 
extravaganza, inspired by the Good Book. 
Chariton Heston magnificent as Moses, support- 
ing cast all-star, direction masterly, human angle 
strong, spiritual implications compelling, crowd 
scenes tremendous, highlights unprecedented, 
title arresting and camera work superb 

Aerial melodrama about inhibited Canadian Air 
Force ex-officer who regains his confidence when 
forced to take over civilian passenger plane in 
fog. Tale transparent, but acting and direction 
smooth and flying sequences tense 


{Kiss Them For Me Cary Grant, 
(20th Century-Fox) Jayne Mansfield, 
—U. Suzy Parker 


. 102 min. (U) Capital light booking (C) 


Killer at Large 


41 min. (U) 
(Warner)—U.S 


Charles McGraw, ... 
Marcel Dalio, 


Eduard Franz 


Passable fill-in (C) 


“Morning Call 


me 75 min. (A) 
(Astral)—British 


Greta Gynt, 
Ron Randell, 


Bruce Seton 


Fair to middling British 
“ programmer ” (C) 


Rendezvous at Red Rock 


41 min. (A) 
(Warner)—U.S 


Clint Walker, 
Gerald Mohr, 


Dawn Richard 


Useful fill-in (C) 


Satan’s Veil 


ie 42 min. (A) 
(Warner)—U.S 


Charles McGraw, ... 
Marcel Dalio, 


Rossana Rory 


Acceptable featurette (C) 


{Ten Commandments, 219 min. (U) Chariton Heston, ... 
The Yul Brynner, 
(Paramount)—U.S Anne Baxter 


Box-office certainty (CC) 


Zero Hour 


U- 83 min. (U) 
(Paramount)—U.S 


Dana Andrews, 
Linda Darnell, 


Sterling Hayden 


Good “ second ” (C) 


REISSUE 


Elegant, appealing wartime romantic melodrama, 
with dignified musical accompaniment 


Anton Walbrook, 
Sally Gray, 
Derrick de Marney 


(CC) EXCELLENT FOR CHILDREN. 
* BRITISH QUOTA PICTURE. 


Dangerous Moonlight 
(RKO Radio)—British 


98 min. (VU) Classic revival for good- 


class halls (NC) 


(C) SUITABLE FOR CHILDREN. (NC) NOT FOR CHILDREN. 


t IN COLOUR. 


THE TEN COMMANDMENTS thrust home and only rarely does interest flag desert. Moses seeks the word of God, finds it at 


: ‘ “ ¥ “he > ¢ “a the high- and the low- Mount Sinai, and begins his struggle to free the 

eo ate Vision. Photo- The middle course ‘twixt ugg vi 

a a hy (hero > Cecil B brow is shrewdly steered by producer-director people of Israel from Rameses’s tyranny. The 

DeMille Fe Pre tne ae Mieiean Yul Brynner Cecil B. DeMille, and Charlton Heston contri- Israelites are pursued by the soldiers and chariots 
el P. *€¢ ° 


butes a superb performance as Moses. In 


and Anne Baxter. 19,573 feet. Release not fixed 


MAMMOTH _ VistaVision - cum - Technicolor 
Biblical extravaganza, inspired by the biography 
of Moses. The tremendous story, accurate In 
detail, offers unlimited scope for breathtaking 
spectacle and few opportunities are missed to 
prove that TV cannot hold a candle to the cinema 
when it comes to this type of entertainment. Its 
unprecedented highlights do not, however, dwarl 
its leading or its subsidiary characters and the 
strong human links forged by them give the 
overall a compelling spiritual quality. The pro- 
found point of its narrative, which, needless to 
say, carries a stern warning to the ungodly and 
those who aspire to dictatorship, is steadily 


creating a powerful affinity between the Bible and 
Barnum the opus serves religion and the box- 
office equally well. Infallible crowd-puller and 
complete answer to every showman’s prayer. 
Story.—Following a decree that all first sons 
of the children of Israel shal! be put to the sword, 
Yochabel, a Jewish mother, places her baby in a 
basket which drifts down the Nile. Found by 
Bithiah, daughter of Sethi, King of Egypt, the 
child is christened Moses and brought up as her 
son, becoming Sethi's favourite over his own 
offspring, Rameses. In manhood, Moses loves 
Nefretiri, but remembers she is Rameses’s be- 
trothed. Later, Moses’s true origin is revealed 
and Rameses, now King, banishes him to the 


of the vengeful Rameses, but the Red Sea parts 
for them and engulfs their enemies. Now safe, the 
freed slaves quickly forget God and Moses, in- 
dulge in wild revelry and worship false gods 
Meanwhile, Moses witnesses the writing of the 
Ten Commandments, and subsequently the un- 
repentant idolators are destroyed. God then con- 
demns the Israelites to 40 years in the wilderness 
as penance, and when they finally approach the 
Promised Land Moses hands over the leadership 
to Joshua, his disciple, and goes alone to Mount 
Nebo to face his God 

Production.—The picture takes its story from 
the Bible, but the gaps in Moses’s early fife are 
filled in with material obtained from other un 
impeachable sources. Its producer-cum-director- 


14 


cum-narrator, Cecil B. DeMille, has little time for 
subtlety, but even if he occasionally goes to the 
other extreme and unduly stresses the obvious 
there are few arid spots on the mighty canvas 
he has woven. Charlton Heston, a man of fine 
physique, powerful presence and no mean acting 
ability, does a great job in the exacting role of 
Moses, Yul Brynner also impresses as the cruel, 
vindictive Rameses, and Yvonne DeCarlo has het 
moments as Sephora, Moses’s wife. Anne Baxte: 
lacks depth as Nefretiri, and some of the dancing 
girls and the juvenile players prattle somewhat 
incongruously through their noses, but the rest 
of the terrific cast meet all demands made on 
them. The first half, although not lacking in 
incident, is just a trifle laboured, but DeMille, 
alive to every trick, artfully holds back his trump 
cards until towards the end. He then plays them 
with consummate skill and the dividing of the 
Red Sea, the destruction of Rameses’s army, the 
scenes of revelry and the worshipping of the 
Golden Calf, and the writing of the Ten Com- 
mandments in fire by God on the tablets of 
stone lift the film into a class of its own. The 
actual fade-out is both significant and dignified 
and not only underlines its moral, but also puts 
the seal on one of the screen's mightiest achieve- 
ments. 

Points of Appeal.—Great story, outstanding 
portrayal by Charlton Heston, all star supporting 
cast, brilliant stagecraft, marvellous camera work, 
title, tremendous exploitation angles, VistaVision, 
Technicolor and U certificate. 


KISS THEM FOR ME 


Twentieth Century-Fox. American (U). Cinema- 

Scope. Photographed in Eastman Color. Directed 

by Stanley Donen. Featuring Cary Grant, Jayne 

Mansfield and Suzy Parker. 9,161 feet. Release 
fixed 


WORLD WAR II comedy drama, finely photo- 
graphed in CinemaScope and Eastman Color. 
It’s about three American Navy Air Force heroes 
who spend a wild four days’ lowe in San Fran- 
cisco, but take a dim view of pompous indus- 
trialists feathering their own nests at their 
country’s expense. The theme is a bit dated, but 
a first-rate performance by Cary Grant, an 
eager and attractive supporting team and slick 
direction and dialogue, to say nothing of a 
catchy signature tune, give essential impact to 
its salient situations. Most audiences will find 
it both daring and highly diverting. Capital light 
booking. 

Story.—Lieutenant Commander Crewson and 
his buddies, Mac and Mississip, grab four days’ 
leave in San Francisco, after a long spell of 
active service in the Pacific. Lieutenant Wallace, 
a PRO, gets them a suite in a big hotel and a 
party is soon in full swing. Alice, an alluring 
blonde war worker, helps to keep things going, 
and Crewson falls for Gwenneth, fiancee of 
Eddie Turnbill, an influential shipbuilder. The 
pa are eager to extend their leave, but Turn- 
bill’s suggestion of pep talks to shipyard 
employees riles Crewson, who later knocks out 
Turnbill. Meanwhile, Mac, attached to Alice, 
learns that he has been elected to Congress and 
is out of the Forces. Crewson and Mississip 
eventually secure safe jobs, but when the three 
hear that their aircraft carrier has been sunk 
they drop everything and hurriedly return to the 
front. 

Production.—The picture turns back the clock 
smoothly and makes plenty of hearty and 
astringent fun out of the inevitable clashes 
between those who do the fighting and those that 
wax fat on Government contracts. Cary Grant 
begins to look his years, but nevertheless con- 
tributes a telling performance as the breezy, big- 
hearted, if rebellious, Crewson, Ray Walston 
scores as the politically minded Mac, Larry 
Blydon amuses as Mississip, and Jayne Mans- 
field and Susy Parker contrast well as the ample, 
squeaking Alice and the dignificd Gwenneth. 
Leif Erickson and Werner Klemperer also make 
their presence felt as tycoon Turnbill and wily 
PRO respectively. Pithy hospital sequences Bao 
up the carousing and necking, but, although the 
story hinges on war, never a siren nor a shot 
is heard. 

Points of Appeal.—Smart humour, box-office 
stars, powerful sex angle, excellent atmosphere, 
popular embellishments, CinemaScope, Eastman 
Color and, believe it or not, U certificate. 


KINEMATOGRAPH WEEKLY: DECEMBER 5, 


DAY OF THE BADMAN 


Rank-Universal. American (A). CinemaScope. 
Photographed in Eastman Color. Directed by 
Harry Keller. Featuring Fred MacMurray, Joan 
Weldon and John Ericson. 7,403 feet. Release 
December 30, 1957 

RUGGED “ outdoors,” vividly presented in 
CinemaScope and Eastman Color. ft centres on 
a forthright judge who refuses to bow to mob 
rule and wins back a pretty miss, temporarily 
lost to a handsome, though far from courageous, 
sheriff. The romantic and comedy asides are 
sketchy, but hearty, purposeful action, staged 
against superb backgrounds, keeps its end up. 
[here is never a dull moment until virtue finally 
triumphs over vice. Very good western. 

Story.—Jim Scott, a visiting judge, sentences 
Rudy Hayes, a cold-blooded killer, to death. 
Immediately, the convicted man’s evil brothers 
move in and attack Jim, but he stands his ground. 
Jim hopes to marry Myra Owens, a comely local 
girl, but in Jim’s absence she has become in- 
fatuated by Barney Wiley, a young sheriff. Cora, 
Rudy's moll, eagerly tells Jim about the pair's 
atiachment. During all this, the Hayes brothers 
try to intimidate the townsfolk, and some, in- 
cluding Barney, weaken, but in the final foray 
Jim forces the bad lads to bite the dust. Myra 
then rushes into Jim's arms. 

Production.—The picture has plenty of scraps, 
a fire sequence and a siege and the court, which 
dispenses justice without fear or favour, is the 
hub. Fred MacMurray, no chicken, holds his 
own in the fights as Jim, Joan Weldon pleases in 
the comparatively small role of Myra, John 
Ericson convinces as the cowardly Barney, and 
Robert Middleton is really tough as the massive 
leader of the Hayes boys. There are few 
humorous touches, but the love interest, slight 
as it is, relieves the tension and gives the audi- 
ence, as well as the principal antagonists, a 
welcome breather. Fine scenery rounds off the 
exciting alfresco “ thick ear.” 

Points of Appeal.—Meaty yarn, robust charac- 
terisation, sound moral, thrilling climax, Cinema- 
Scope and Eastman Color. 


RENDEZVOUS AT RED ROCK 


Warner. American (A). Directed by Richard Bare. 
Featuring Clint Walker, Gerald Mohr and Dawn 
Richard. 3,788 feet. Release not fixed 


POCKET western. It tells of a husky hombre 
who repays a ruthless gun-slinger for saving his 
life, but refuses to collaborate in kidnapping and 
murder. The acting and direction are competent, 
and the light relief is apt, while wide exteriors, 
finely photographed, create convincing atmos- 
phere. Useful fill-in. 

Story.—Cheyenne, a hefty fellow, is wrongly 
accused of a cold-blooded killing, but Pat Keogh, 
the real culprit, rescues him from a “ necktie” 
party. The two make for a small town, but 
Cheyenne is recognised by Pritchard, a marshal, 
and he wants Cheyenne to bait a trap for Keogh. 
Cheyenne won't play ball, but things finally come 
to a head when Keogh kidnaps a banker's wife 
and holds her to ransom. This is too much for 
Cheyenne and he beats Keogh to the draw. 

Production.—The picture, the latest of the 
popular Cheyenne series, quickly gets down to 
brass tacks and moves fast, but feminine interest 
is not entirely neglected. Clint Walker, a mighty 
man of muscle, bulldozes his way through his 
part as Cheyenne, Gerald Mohr is in his element 
as the cynical Keogh, and Dawn Richard pleases 
as a saloon girl. Its dialogue crackles, and the 
scenery impresses. 

of Appeal.—Punchy and compact story, 
brawny star, keen sense of humour, hearty climax 
and handy footage. 


ZERO HOUR 


Paramount. American (U). Directed by Hall 
Bartlett. Featuring Dana Andrews, Linda Darnell 
and Sterling mr, hig ar Release January 


AERIAL melodrama, briskly unfolded at a 
dizzy, nerve-wracking altitude. It deals with a 
World War II fighter pilot who inadvertently 
caused the deaths of comrades, but regains his 
self-respect and the admiration of his wife in 
sensational circumstances. The main action takes 
place in the control cabin of a fog-menaced 
airliner, but vivid “ shots of the plane in flight 
effectively punctuate the dialogue and create 


1957 


realistic atmosphere. Good 
* double bill.” 

Story.—Ted Stryker, a former fighter pilot, 
cannot forget that he was responsible for the loss 
of his squadron during a 1945 sortie. He drifts 
from job to job and his wife, Elena, decides to 
leave him. She and their small son, Joey, board 
a trans-Canada airliner, but Ted joins them at 
the last minute. Before the og gets very far, 
Joey, other passengers and both the pilot and 
co-pilot suffer from food poisoning. Doctor 
Baird, a passenger, appeals to Ted to take over 
the controls, he agrees and Elena becomes his 
wireless operator. They run into fog, but Cap- 
tain Treleaven, the airline’s chief pilot, guides 
them by radio and Ted skilfully crash lands in 
time to save the lives of the ailing. His confidence 
is restored, and his marriage mended. 

Production.—The picture does not leave a great 
deal to the imagination, but, despite the fact that 
it’s clear from the start that the hero will make 
good, suspense steadily mounts. Dana Andrews 
thoroughly convinces as the mixed-up Ted, Linda 
Darnell wears earphones in the manner born as 
temporary “ sparks’ Elena, and Sterling Hayden 
displays authority as Treleaven, but a little of 
Raymond Ferrell, cast as Joey, goes a long way. 
The final reels, which concentrate on Ted's 
desperate attempts to bring the plane down 
through fog, are really thrilling and amply atone 
for the story's slightly frayed pathological hem. 
In short, it’s on the masses’ beam. 

Points of Appeal.—Holding tale, resourceful 
players, shrewd direction, showmanlike “curtain” 
and arresting title. 


It definitely grips. 


THE FLYING SCOT 
Anglo Amalgamated. British (U). Featuring Lee 
Patterson, Kay Callard and Alan Gifford. Pro- 
duced and Directed by Compton Bennett. Screen- 
play by Norman Hudis. Director of Photography, 
Peter Hennessy. Musical Director, Stanley Black. 
6,225 feet. Release January 6, 1958 


TAUT CRIME melodrama, unfolded on the 
famous Flying Scot. It concerns two men and 
a young woman who plan to snatch note-laden 
mail bags during a journey from Glasgow to 
London, but trip just as success is within their 
grasp and fall heavily into the arms of the police. 
There are not many characters and movement is 
somewhat restricted, but resourceful acting and 
astute direction give it a terrific kick. Very good 
British ** double bill.” 

Story.—Ronnie, Jackie and Phil, crooks, scheme 
to lift mail bags containing half a million in 
pound notes from the Flying Scot. Ronnie and 
Jackie pose as a honeymoon couple and take the 
carriage next to the mail van. Phil settles in an- 
other compartment, but arranges to join the 
others later. Ronnie had timed everything on trial 
trips, yet snags arise. First, they find it difficult 
to force their way into the mail van, and then 
Phil, who suffers from ulcers, has an attack. A 
drunk and a mischievous youngster add to their 
troubles, and finally the guard smells a rat. When 
the train pulls into London, the police appear 
from out of the blue and yet another “ perfect 
crime "’ goes awry. 

Production.—The picture punctuates the interior 
scenes with striking “ shots”’ of the train career- 
ing through the night and these and appropriate 
noises off create flawless atmosphere. Kay Callard 
is as cool as she is comely as Jackie, Lee Patter- 
son subtly reveals a jittery streak as Ronnie, and 
Alan Gifford registers as the ailing Phil. Its 
supporting types also convince. There is one 
marvellous suspense sequence, reminiscent of 
“ Rififi,” where actions speak far louder than 
words, and plenty of light relief. And finally a 
word for the clever camera work. ; 

Points of Appeal.—Gripping and ingenious 
story, first rate performances and treatment, neat 
embellishments, U certificate and quota ticket. 


MORNING CALL 


Astral. British (A). scart | Greta Gynt, Ron 
Randell and Bruce Seton. Produced by Derek 
Winn. Directed by Arthur Crabtree. Screenplay 
by Paul Tabori and Bill Luckwell. Director of 
Photography, James Harvey. Musical Director, 
John Bath. 6,722 feet. Release Floating 

UNPRETENTIOUS crime melodrama, set in 
and around London. It’s about a kidnapper who 
attempts to blackmail his victim’s wife, but, 
thanks to the police and a private eye, finally 
comes a purler. The tale has ingenuity, but 


== 
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neither the cast nor the director makes the most 
of its potentialities. It is not, however, without 
feminine appeal, and ends on a hectic note. Fair 
to middling British “ programmer.” — 

Story—When Doctor Manning fails to return 
from an urgent call, Annette, his wealthy wife, 
consults Nick Logan, an American sleuth. Later, 
Annette learns that her husband has been kid- 
napped and, despite her protests, Nick contacts 
Inspector Brown of the Yard. The mysterious 
kidnapper then threatens to kill Manning unless 
the police withdraw. He also wants a heavy ran- 
som. Manning's body is subsequently found, but 
after the murder of a key witness, the police 
corner the kidnapper, a demolition worker with 
a grudge against the doctor, and he hurtles to 
his death resisting arrest. 

Production.—The picture covers a fair amount 
of ground, but, although tension is created to- 
wards the finish, it lacks sharpness. Ron Randell 
and Bruce Seton register as Nick and Inspector 
Brown, and the ubiquitous Peter Noble pops up 
as a TV announcer, but Greta Gynt falls short 
of emotional demands as Annette, and its sub- 
sidiary characters are loosely etched. The dia- 
logue, too, leaves something to be desired, but 
its staging is adequate. 

Points of Appeal.—Cast, provocative title, pen- 
ultimate suspense and quota ticket. 


SATAN’S VEIL 


Warner. American (A). Directed by Alvin Ganzer. 
Featuring Charles McGraw, Marcel Dalio and 
Rossana Rory. 3,884 feet. Release not fixed 


NUTSHELL action melodrama. It’s about the 
proprietor of a fashionable Casablanca gin palace 
who puts paid to the activities of a black-hearted 
siren, The acting is a trifle uneven, but a strong 
sex interest and smooth dialogue get it over. A 
cut above most of its series, it should satisfy 
the majority of audiences. Acceptable featurette. 

Story.—After the dead body of a fur-coated 
woman is assumed by the police to be that of 
Ghitana Eros, an adventuress, Allardyce Newton, 
an Englishman, tells Rick, a Casablanca night 
club owner, tht Ghitana is alive. He then ex- 
plains how he Secame involved with Ghitana in 
a blackmailing plot, but when he and Ghitana 
later try to double-cross each other they bring 
about their own ends. Rick, a witness of the 
showdown, promptly acquaints the police of the 
real facts. 

Production.—The picture creates an air of 
mystery and this, plus its frank romantic asides 
and hectic climax, saves its faces. Charles Mc- 
Graw is a manly Rick. and Rossana Rory makes 


a glamorous bad-hat as Ghitana, but Elliott Reid 
is somewhat stagy as Newton, and an “ English 
copper,” seen in a flashback, also scores an un- 
intentional laugh. The verbal exchanges are 
nevertheless adult, and the staging is more than 
adequate. 

Points of Appeal.—Taut and colourful tale, 
tantalizing “ heroine,” bizarre backgrounds, salu- 
tary finale and accommodating footage. 


KILLER AT LARGE 


Warner. American (U). Directed by Don Weis. 
Featuring Charles McGraw, Marcel Dalio and 

Eduard Franz. 3,799 feet. Release not fixed 

CAPSULE adventure melodrama. It illustrates 
the vital role played by a Casablanca cafe pro- 
prietor in the apprehension of a would-be assas- 
sin, Out to destroy visiting diplomats. The plot 
is highly coloured, yet oddly enough its bizarre 
backgrounds lend some validity to its extrava- 
gant characters and tale. The “ ninepennies ” will 
accept the convenient package. Passable fill-in. 

Story.—Just before an important dinner to 
diplomats in Casablanca, a man, mortally stabbed 
reveals a plan to blow up the party at the Cafe 
Americain. Rick, owner of the cafe, and Captain 
Renaud of the police get cracking and learn that 
Abdel, fanatical son of one of the guests, is the 
ring-leader. The police pounce and trick him into 
telling where the bomb is hidden in the nick of 
time. 

Production.—The picture is unblushing pulp 
fiction, but at least it wastes no footage. Charles 
McGraw makes a virile, quick-witted Rick, but 
its supporting players are not too happy in their 
parts. The dialogue, however, is crisp, its climax 
has suspense and the staging is effective. 

Points of Appeal.—lIntriguing, if confected, 
story, popular star, exotic atmosphere, tense dé- 
nouement and useful length. 


Reissue 


DANGEROUS MOONLIGHT 


RKO Radio. British (U). Directed by Brian 
Desmond Hurst. Featuring Anton Walbrook, 
Sally Gray and Derrick de Marney. 8,781 feet. 
Release not fixed 

SPECTACULAR war-time romantic melo- 
drama, culminating with vivid flashes of the 
Battle of Britain, telling of a gentle, yet thrilling, 
courtship, marriage, separation and reconciliation 
of a Polish flying officer, formerly a famous con- 
cert pianist, and a wealthy American reporter. 
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* Excellent booking, particularly for good class 
halls * said the original Kine. review of July 3, 
1941, 


Shorts 


Plato 


PETRODVORETS. Russian (U). 1,800 feet. 
Sovcolor.—Restful travelogue centring round 
the Baltic estate built by Peter the Great and 
formerly called Peterhof. The place is famous 
for the number and variety of its fountains and, 
rightly, much of this two-reeler is given to shots 
of these. Although somewhat on one note it is 
artistic and well handled. 


MAN AND BEAST. Russian (U). 900 feet. 
Sovcolor.—An unusual animal-training short 
made in Vladivostock. The three tigers trained by 
a young woman circus performer are seen not 
only in the ring but in her flat where they are 
very much at home in boudoir and bathroom. 
Good. 


RUSSIAN HOLIDAY. Russian (U). 1,800 feet. 
Sovcolor.—A two-reeler devoted to the encour- 
agement of tourist travel in the USSR. Visits are 
paid to Yalta, Moscow and Leningrad, among 
other centres of interest by parties of foreign 
visitors. Many of the shots are of cultural value 
but the propaganda angle is rather too heavily 
stressed. Average. 

ANTARCTICA. Russian (U). 1,800 feet. Sov- 
color.—Very interesting two-reeler dealing with 
the setting up of a base in the southern polar 
regions by members of the Russian team of 
scientists in connection with the Geo-Physical 
Year researches. Many of the shots are both 
unusual and colourful and one, the sudden crash 
of a moving tractor through the ice, genuinely 


startling. Excellent.—B. W. 
Data 
MINING REVIEW Number 4, 11th year 


British (U). Produced by Francis Gysin, 923 
feet. Released December 2.— These monthly 
reels present news round-ups from British coal- 
fields. In this edition there are features on: 
drilling for coal beneath the sea at Tynemouth; 
a model colliery made by an ex-miner in North- 
umberland ; a new Gyro Loco at Seaton Delavel ; 
and news about the Warwickshire Miners’ Con- 
valescent Home at Swanage. The film is well 
presented and makes a good filler.—F. W. R 


Chester Managers Go 
SCMA survey ot the Russian film industry | 
| was given to the Scientific Film 
Association by Donald Alexander, of 


the al Board, and he 
indicated that Lenin’s dictum was put 
into practice by the 


to NW Branch 


THE SCOPE of the North West- 
ern branch SCMA has been extended 
by the inclusion of the area of the 
Chester, Wrexham and North Wales 


favoured. We in the North Western 
branch were strongly in favour of 
something being done 
framework of the present agreement. 


_ “FILM,” said Lenin, 
important of the arts.” 


the National Coal 


within the 


“is the most | tion units are 
An interesting | 


importance 
assigned to the documentary film. 
Mr. Alexander had given three lec- 


THE CINEMA IN RUSSIA 


completely self-con- 
tained, including workships, labora- 
tories, etc. A new camera has been 
developed by the Moscow studios, in 
construction between the Caméfiex 
and the Arriflex. 

A feature of the Russian industry 
| is that every technician goes through 
| a training school, where there is quite 

a sharp distinction between the 
grades. Technica] skill is 


branch, which has ceased to function. 
This was reported by secretary F. 
Turner at their meeting in Liverpool 
on November 12. G. Bleakley pre- 
sided. 

The secretary said that so far three 
managers in the Chester area had 
joined the branch and there was a 
likelihood of further enrolments. 


Wage Increase 


Reporting on the last executive 
meeting in London, the secretary said 
it was decided to request an imme- 
diate meeting with the CEA to dis- 
cuss an interim wage increase of {2 
a week for all managerial grades and 
also to ask for an alteration of the 
existing agreement with particular 
reference to Sunday pay, commission 
on sales and salary structure. 

W. E. Humphreys: “I take it they 
have dropped the idea of scrapping 


the agreement, which some branches | 


It would be folly to scrap the agree- 
ment and leave ourselves in the air. 


Graded Rate 


“ For what period must a relief or 
assistant manager serve as acting 
manager of a theatre before he be- 
comes eligible for the rates of pay 
of the resident manager? ” asked one 
member. 

The secretary referred him to the 
clause in the agreement which states 
that where a relief or assistant man- 
ager is appointed as manager of a 
cinema with a salary of over £12 10s. 
a week, he shall receive £12 10s. a 
week as acting manager for twelve 
months, and thereafter the graded 
rate aS manager. 

Members ef the committee agreed 
to contact neighbouring managers 
with a view to securing new enrol- 
ments or the payment of arrears of 
subscriptions. 


| 
tures in Russia, and had visited many | various 


studios. There are, he said, three 
types of film: the so-called art film, 
which is equivalent to the feature, 
the documentary film, and the popu- 
lar science film. The Russian docu- 
mentary confines itself to faithfully 
recording facts without attempting to 
interpret them; it is the last class of 
film that most nearly resembles our 
documentaries, and these are shown 
to the public in special cinemas. 

Documentary units are large in 
size; the Kiev studio, for instance, 
has a staff of 400, and Moscow 1,500. 
They are permitted to produce what 
films they like, subject to their annual 
budget, and subject to the needs of 
various government departments. 
The films, said Mr. Alexander, are as 
a rule appalling, boring and 
grandiose. 

The films on coal mining are sur- 
prisingly like our own; sections of 
English and Russian films on pit sink- 
ing demonstrated this fact. Produc- 


very high, but the creative aspects of 
film making are on a Jow level. Many 
women are employed, including 
cameramen. The output is about 200 
films a year. 

Excerpts from a number of films 
were shown. The first was of ex- 
ceedingly low technical quality, but 
others were more comparable to our 
own documentary production. The 
Sovcolor process—the Russian Agfa- 
color—gave pleasing paste! shades, 
but seemed rather inaccurate. Finally, 
the film of the Russian satellite, 
dubbed by De Lane Lea Processes, 
was shown. 

Replying to Dr. Michaelis, Mr. 
Alexander stated that he had taken a 
number of British films to Russia, 
which had been very well received. 
The commentaries had been transla- 
ted by interpreters. There had been 
some difficulty in showing 16mm. 
films in Moscow, since all profes- 
sional films are made on 35mm. 


ei 
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STUDIO ROUND-UP by PETER EVANS 


British Studios Are 
Rocking With Activity 


USUALLY at this time of the year the production pace in British studios 
rrinds to a near-halt, Stages stand silent and empty. Producers stand drinks 
d hope tl can find subjects to pay for them in the coming year. It 
isually a time of anxiety. But today our studios are positively rocking 
wv } IVvily 
Ih ire no fewer than eighteen 
f u film n production Top , the German plan to launch a mass 
ntert on len working here | doodlebug attack on England 
ncludes Carl Foreman, Ingrid Berg- Vernon Sewell is directing. Michael 
man. William Holden, Sophia Loren, | Rennie, Milly Vitale, Patricia 
Stan! Donen. Julie London, Barry | Medina and David Knight are 
Sullivan lana Turner Stewart itred. Basil Emmott is lighting 
Grange Donna Reed, Cary Grant Eros will release 
Michael Rennie, Barry Fitzgerald, a a y 
Carol Reed, Sydney Poitier, George THE WHEELS of Anglo Amalga- 
Sanders John ¢ ivetics Carl mated’s “* 6.5 Special” are now turn- 
Mohne John Mills Patricia | ing at Twickenham. 
Medina, Glynis Johns, Diana Dors This is a musical production aimed 
At National, the studio is literally at the teenage market. Certainly that 
rocking—with h new Tommy | market is being well-served : 
Sice subj which p oducer Peter Nat Cohen and Stuart Levy have 
Roge is king for Anglo Amal- lined-up a cast of some of. Britain's 
gamated 1 e. Th called “The top musical stars 4 tough location. Between takes director J. Lee Thompson relaxes with 
Duke Wore Jeans ind is directed Dickie Valentine, actor John Mills on location in Tripoli for the ABPC film ICE COLD IN 
by Gerald Thom ‘ ; Hamilton, Johnny ALEX. On the left of the picture is cinematographer Gil Taylor 
The film has a six-week schedule Dankworth and his band, Jim Dale, ee ae : 
nd budgct many mes the siz¢ Don Lang, The Kentones are among _" 
of the one fo The Tommy Steele | them. Pete Murray, dancers Leigh Now the picture has passed the | This is ** The Man From Moscow ” 
Story Madison and Paddy Stone, comedians | half-way mark what does Foreman | which he is making for British Lion 
Again the subject is being designed | Mike and Bernie Winters are also | think of its chances? “I'll tell you | To star: Eve Bartok, Richard Todd 
specifically for the teenage audience St. this,’ he said, “the picture will and Oscar Homolka. 
But this time the musical numbers The story has been writien by Nor- | either be a great success or it will be Most impressive sight of the even- 
have been reduced and the comedy man Hudis, responsible for both the nothing. here will be no in-be- |ing was Ridgeway’s ‘“ Paramount 
accentuated Tommy Steele stories tween.” Wall.” This is a wall which is 
“Of one thing we are sure,” says Herbert Smith is producing with covered completely with press cut- 
director Thomas this film will have | Josephine Douglas as associate pro- 8 a Ld tings about the two Paramount pic- 
o be a lot better than the first | ducer Alfred Shaughnessy directs. ACCORDING to present reckon- | tures his company is handling. 
Siecle picture. If isn’t we wont Geoff Love and his Orchestra will | ings, “Ice Cold in Alex” at ABPC a s 2 
have an audience for a third handle the songs and music | wij) finish on Christmas Eve. This 
specially written for the film. promises to be one of the most ALL PRODUCTION stopped last 
\ Third a ow a exciting British films of the year. It | week on “ Indiscreet,” the Grandon 
CARL FOREMAN, executive pro- | has a strong cast and a compelling | production at ABPC. The reason? 
Certainly everything ts being done | qucer of “ The Key.” at ABPC. tells | story. Producer-director Stanley Donen had 
to ensure that there will be a third. | me he is a little anxious about the J. Lee Thompson directs for pro- | the ‘flu. 
A top chnic crew has been | probable length of the picture, | ducer W. A. Whittaker. John Mills, Now the camera is rolling again, 
signed to the picture, including “It looks like running for more | Sylvia Syms, Anthony Quayle and | but there has been a change in cast- 
ce cinematographer Otto Heller ; han three hours.” he says. * We | Harry Andrews are starred. } ing. Margaret Johnston no longer 
operative cameraman Alan Hume; | have seen a rough assembly of what The unit has recently completed | plays Ingrid Bergman’s sister, 
production manager Basil Keys; | we have filmed and it is obviously | two months’ filming deep in the Miss Johnston did not agree with 
ditor Peter Botta; art director | going to be very difficult to cut since | Libyan desert. Never have I met a | Donen as to the interpretation of the 
Harry Whit ; the construction and pace is already | unit so pleased to be back from a | part and asked to be released from 
This is the tenth film that pro- | tight and smart.” location—location allowances or not. | her contract. 
ducer Peter Rogers has started this At the moment, everyone at ABPC | The part will now be played by 
year. He is also the executive pro- is waiting for the depression. I | Phyllis Calvert. 
ducer on the “Ivanhoe” series at hasten to explain this is not a general | = " a 
Beaconsfield for television which will trade depression which many fear but a ees : 
ontinue until June, 1958 F a depression made of fuller’s earth THE SECOND film from Film 


Will Rogers be active next year 


as 


and cork. In more simple terms: a 


Storytellers is now in production at 


No. the strain has been too much bog. St. John’s Wood Studios. It is “ The 
I'm on a diet now, he replied. This is required for an important — —— and stars — 
vertheless, I expect at least one scene in which Anthony Quayle pote Sy re , Tafler and a 
important internaliona’ SUHice' om wanders off the path and is just Mond. s under the direction of Max 
he man-on-a-diet in 1955 saved from death. — en. - . 
= a a _The picture is photographed by er Pr on Fle = been a - 
Gil Taylor. Bob Jones is art director. | | rancon oo Geoffrey Good- 
ighbouring stage at Barry Delmaine, production mana- | ™! 1S Producing. 
oN era ee ger Gus Agosti first issistant Next on the production schedule 
National, produc George Maynard * f ul, aSSISU will be “ The Copperhead.” 
is bringing his to an end director. pil 
This. of course, is the dramatic and a ma x te ”@ 
rue story of the efforts of the Polish 


underground movement to destroy 


WENT ALONG to publicist Philip 


A RECORDING licence has been 


Ridgeway’s “at home” last week. coe I ag Fg wag pees ie 
oo Bye Ay turned out to be | Under this agreement Westrex will 
Frank Godwin, producer of the | SU?P’ bey latest type of recording 
PHONE GER: 0851-5 successful “Woman in a Dressing | “¢P™<"t 
D | O F | L M me Gown,” was there. He told me plans Ld & " 

S T U «a to produce “ The Skywalker” were IN THE New Year Danny 
1) slightly delayed since the script was | Angel will produce the comedy 
LABO RATO R | ES L Producer Peter Rogers takes proving difficult. However, he has |“ Have Monocle, Will Travel!’ for 

ee deo wird v TITLES tea with — director __Gerald high hopes of being on the floor again | Twentieth Century-Fox. 
“ey PICAL EFPE Thomas on THE DUKE WORE very shortly. This is the story of a former 
/ . JEANS set Director Ken Hughes said he would | British Major, Christopher Powell, 
71 DEAN ST. LONDON W.1 be taking his first Ken Hughes Pro- | known as the “go anywhere, do 

b —— | duction into Walton early in 1958.! anything” man. 
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There's No Doubt Repetition 
Pays In Advertising 


ONE OF the most striking—and depressing 
cruths thrown up by television advertising is that 
the constant repetition of slogans or brand names 
does eventually sell the goods. I'm sure that 
every one of my readers who has a television 
set has sat watching commercials and has vowed 
never to buy the advertised goods only to dis- 
cover that when they go out for the weekend 
shopping the only detergent they can remember 
is the one with the brand name mentioned on 
TV the night before. 

I'm not saying that the worst commercials 
are the most successful. The point is that dun- 
ning a name into the head of the public, by fair 
means or foul, does get results. 

Is there something in this technique that could 
be applied to our industry? I must say, I'm 
beginning to think so. I agree it’s a somewhat 
different problem, since week in, week out, we 
are selling different products in different parts 
of the country. 

On the other hand, let’s hark back to the 
thoughts I expressed a few weeks ago in this 
column on the idea of selling Cinema as a sub- 
ject in its own right. 


THE COMPANY OF SHOWMEN 


Here, surely, is something to which television 
advertising techniques could be adapted. In- 
stead of, or in addition to, single advertising 
spots selling a variety of films we ought to have 
a specially industry-wide spot in which we plugged 
away on a single thought-line—going to the 
movies, 

I admit that at first television viewers might 
hate the very sight of Mr. Cinema telling them 
to get out of their comfy chairs, leave their fires, 
put on their overcoats, let the washing-up go to 
blazes and to make a bee-line for their nearest 
cinemas. But at the same time I'm certain that 
the message would sink in at last if it was put 
over with wit and tenacity, 

Why, in time we might even get to the point 
at which viewers would get fearful guilt feelings 
if caught in the act of watching TV, rather than 
attending their local cinema! 

Seriously, though, I'm not an advertising man 
—and especially not a TV advertising man; so 
I don’t pretend to know the sort of way in 
which cinema could best be sold to the viewer 
millions. But I do think that this is one method 
worth considering. 


CMAs Seven Star Managers 


THIS COLUMN begins with an all-star bill, 
the stars this time being those coveted by CMA 
managers and are the circuit’s top accolade for 
outstanding showmanship. In the recent Pine- 
wood 21 years celebrations seven managers 
received awards for outstanding campaigns 
linked with the studio’s product, and three of 
these are reported this week. 

The first is from J. D. Hole Gale, G 
Leicester. whose campaign was spread over a 
period of three months. 

The basis of the campaign was the search for 
the “21 Girl.” The idea, as most managers 
know, was to select a girl who was born the 
same vear the studios opened and who was to 
ve the guest of the studios at their star studded 


imont, 


irty. 
Best Channel 

Obviously the best channel for this s - d 
through the local papers and the //lustrates 
Chronicle was persuaded to sponsor th idea” in 
Leicester. 

This went beyond the bounds of what ts nor- 


mally conceived for a newspaper-sponsored con- 
est for not only did they devote space over a 
period of the three months, but also provided 
prizes and arranged for the judging amd’ prestn- 
ition at a main town store, 


Over 200 inches were clocked up in the yi 
week and the grand total’ of 645 inches pius #00 
free double crown bills made nice reck g at 


the end: of the contest. 


The theatre came in for their plugs and 
pressed home the contest via the screen and dis- 
indouts were distributed by the three 
other CMA theatres in the town, in factories 
and by door to door deliveries 

The store gave the fullest possible 
additional prizes and 
which the 


support 
mounting the 
Mavoress was the main 


s 
y7 


Their biggest window had.a full display. In 
every way—theatre, newspaper, store and finally 
Pinewood—the whole cOnceplion and execution 
was well up: to: the standard the circuit set for 
this major award... Finally, Mr. Hole Gale men- 
tions* the support and help he received from his 
Brother managers: they could not all hold the 
contest and* this kind of co-operation between 
managers is a healthy and pleasing sign 

Another outstanding press campaign, and 
another star winner, was that mounted by C. E. 
Bushnell] at the Odeon, Bournemouth. At first 
glance, the sheaf of press cuttings appear to be 
from a mayor renter tssuing the first news of 
some new stars: well illustrated and written, 
they have the punch and eye-catching features 
that make top news lems 

Again the search—for the Bournemouth “ 21 
Girl.’—and' this I understand topped any other 
contest Held at” this’ seaside“ resort, even beating 
the’ big summer efforts orgarlised by the town. 

One-hundred-and-fifty special newsbills were 
posted in a°25 mile radius by the supporting 
paper and- the? late* night editions carried an 


additional 50 bills in the main shopping cent 

The number of entries received was ove 
and this to my mind is the most 
the whole campaign: you can get 
have some outstanding displays. ar 
prizes—but if you have no entries the final punch 
is weak! For a town like Bournemouth. th 
figure is quite fantastic 

The foyer displays were 
tasteful 1 have seen—well 
laid out, they are almost up 
Pinewood itself 

The pictures of the final judging and the win 
ning entries show the good staging, and I ree 
Mr. Bushnell did not inviie me personally to b 
present ! 

When the campaigns for this week a: ived 
from the Kine. Office, there were four parc 
of equal size. One of thes 
from A. G. Crisp at the Gaumont 
which is almost a day's 
not surprised that it gained a star 

I can do little except summarise the 
of this outstanding effort This report not only 
concerns the search for the “21 Girl’ but also 
includes the { month's general cam 
paigning, 


180 


inge top lin 


some of the most 
lettered and clear! 
to the standard of 


was a campaign 
Norwich 
reading in itself l 


col i 


cts of 


Personal Appearance 


First a personal appearance Thi W 
support the showing of 
made by Lee Paterson 

The campaign for the film included posters 
at the City Hall, at six police stations. a ful] 
window at a main store and shop banners 

The personal was planned 
normal Stage appearance, and included a_ visit 
to a factory, the local hospital, a special recep 
tion and stage appearance at the theatre that 
makes local news headlines ; 

Civic and service 
of the theatre fn the 


‘Time Lock ’ ind was 


beyond the more 


representatives were guest 


evening and as well as good 

publicity for the film the public relations angle 
was not neglecied 

Now for the “2! Girl.” This again was 


sponsored by a local newspaper and spread over 
a number of weeks, with pictures of the hope- 
ful lovelies appearing each week, and in the end 
a full page composite of portraits 

Norwich can be proud of the kind of glamour 
they were able to produce and one of the 
twists—that they made the winner herself 
newsworthy item, with visits to gown 
shop, photographer, etc. 
from the press. 

The Norwich *“ Miss 21” 
Pinewood party a gift 
and Lady Rank 

Finally, the Norwich Trade Fair. This is an 
annual event in which the theatre and Mr. Crisp 
are prominently featured and if one was t 
report each facet of this civic highlight the whole 
of this section would be filled 


final 
top 
and shoe 
got good coverage also 


took along to the 
from the city to Lord 


Outstanding 


Competitions, displays in which the * 21 Girl 
and Pinewood were again featured, composi 
pages by the dozen—in every way an outstand 
ing piece of work and the finest public relation 
for the cinema 

One cannot report campaigns like this with- 
out realising the work other members of the 
theatre staff must have put in: so credit is given 
to G. V. Crane, A/M, R. W. Sayer, train 
manager, and C. Wiles, the chief projectionist 
Obvieusly a team of which any manager would 
be proud 

Another * 21 Girl search that rang the bel 
was organised by Charles Close at the Gaumont 
Bristol, and included top line press support and 
the general format of those I have already 
reported. 

The “ Yangtse Incident” still continues to 
make the headlines as far as managers are con 
cerned. K. P. Kelsall, Palladium, Oldham 


gained good editorial coverage when the local 
mayor welcomed a member of the Amethysi’s 
crew to the theatre on opening night. This was 


a real scoop. In addition, the story was scrial- 
ised in the paper, and the usual naval trimmings 
were arranged in al] the theatre publicity. 

The Sea Cadets were on parade at the Rex, 
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STUDIO ROUND-UP by PETER EVANS 


British Studios Are 
Rocking With Activity 


USUALLY at this time of the year the production pace in British studios 
yrinds to a near-halt. Stages stand silent and empty. Producers stand drinks 
nd hope they can find subjects to pay for them in the coming year It 
me of anxiety. But today our studios are positively rocking 
Ww ] . y 
[he ire no fewer than eighteen 
featur films in production. Top ;the German plan to launch a mass 
nternation talent working here | doodlebug attack on England 
ncludes Carl Foreman, Ingrid Berg- Vernon Sewell is directing er 
man. William Holden, Sophia Loren, | Rennie Milly Vitale Patricia 
Stanley Donen. Julie London, Barry Medina and David Knight are 
Gullivan Lana Turner, Stewart starred. Basil Emmott is lighting. 
Granger Donna Reed, ¢ y Grant Eros will release 
Michael Rennie Barry i itzgerald, a @ ie] 
Carol Reed, Sydney Poitier, George THE WHI ELS of Anglo Amalga 
Sanders John Cassavettes Carl mated’s “ 6.5 Special’ are now turn- 
Mohne John Mills Patricia ng at TB AE sony 
Medina, Glynis Johns, Diana Dors This is a musical production aimed 
At National, the studio is literally at the teenage market. Certainly that 
rocking—with h new Tommy | market is being well-served 2 
Sicele subject which producer Pete! Nat Cohen and Stuart Levy have 
Rogers is making for Anglo Amal- lined-up a cast of some of Britain’s 
gamated release. This is called “ The | top musical stars A tough location. Between takes director J. Lee Thompson relaxes with 
Duke Wore Jeans” and is directed Lonnie Donegan, Dickie Valentine actor John Mills on location in Tripoli for the ABPC film ICE COLD IN 
by Gerald Thomas Joan Regan, Russ Hamilton, Johnny ALEX. On the left of the picture is cinematographer Gil Taylor 
he film h a six-week schedule Dankworth and his band, Jim Dale, ie a i ; 
and a budget many mes the size Don Lang, The Kentones are among| ia - s 
ot he on fo ‘The Tommy Steele them Pete Murray dancers Leigh Now the picture has passed the This is “* The Man From Moscow 
Story , a Madison and Paddy Stone comedians half-way mark what does Foreman | which he is making for British Lion 
Again the subject is being designed | Mike and Bernie Winters are also | think of its chances? *“T'll tell you | To star: Eve Bartok, Richard Todd 
specifically for the teenage audience S ; this,” he said, “the picture will | and Oscar Homolka. 
But this time the musical numbers The story has been written by Nor- either be a great success or it will be Most impressive sight of the even- 
have been reduced and the comedy | man Hudis responsible for both the | nothing. There will be no in-be- | ing was Ridgeway’s “ Paramount 
ccentuated ve sc Fommy Steele stories tween.” Wall.” This _ is a wall which is 
‘Of one thing we are sure, says Herbert Smith is producing with covered completely with press cut- 
director Thomas this film will have | Josephine Douglas as associate pro- 4 a is tings about the two Paramount pic- 
oO be a lot better than the first | ducer. Alfred Shaughnessy directs. ACCORDING to present reckon- | tures his company is handling. 
Steele picture. If sn’'t we. won't Geoff Love and his Orchestra will ings. “Ice Cold in Alex” at ABPC s s a : 
have an audience for a third hand e the songs and music | will finish on Christmas Eve. This 
specially written for the film. promises to be one of the most ALL PRODUCTION stopped last 
4 Third 3 ~ a exciting British films of the year. It | week on “ Indiscreet,”’ the Grandon 
CARL FOREMAN, executive pro- | has a strong cast and a compelling | production at ABPC. The reason? 
Certainly everything is being done | gucer of “* The Key.” at ABPC, tells | story | Producer-director Stanley Donen had 
to ensure that there will be a thire me he is a little anxious about the J. Lee Thompson directs for pro- | the ‘flu. 
A top technical crew has_ been probable length of the picture. | ducer W. A. Whittaker. John Mills. | Now the camera is rolling again, 
assigned to the picture, including “It looks like running for more | Sylvia Syms, Anthony Quayle and | but there has been a change in cast- 
ce cinem itographer Ovo Heller; . 


than three hours,” he says. ‘“ We | Harry Andrews are starred. 


Alan Hume ing. Margaret Johnston no longer 
operative cameraman Alar : 


L have seen a rough ausemably of what The unit has recently completed | plays Ingrid Bergman's sister. 
production manager Basil Keys; | we have filmed and it is obviously | two months’ filming deep in the| Miss Johnston did not agree with 
ditor Peter Botta; art director | going to be very difficult to cut since | Libyan desert. Never have I met a | Donen as to the interpretation of the 
Hetts is. t the construction and pace is already | unit so pleased to be back from a | part and asked to be released from 

This is the tenth film that pro- | tight and smart.” location—location allowances or not. | her contract. 
ducer Peter Rogers has started this At the moment, everyone at ABPC | _ The part will now be played by 
peak. Sie &, ap ae Oe odes on is waiting for the depression. I | Phyllis Calvert. 
ducer on the “ Ivanhoe series al 


hasten to explain this is not a general | 8 a & 

trade depression which many fear but THE SECON ; 

a depression made of fuller’s earth Storyt 4. MOND film ee Film 

and cork. In more simple terms: a | 2'0FyteHers Is now in production at 

bog. , St. John’s Wood Studios. It is “* The 
This is required for an important Rank Raiders and stars Sandra 

scene in which Anthony Quayle Dorne, Sydney Tafler and Peter 

wanders off the path and is just | Reynolds under the direction of Max 


Beaconsfield for television which will 
com inue until June, 1958 

ll Roge s be as active next yeal ? 

‘No the strain has been too much 

I'm on a diet now, he replied. 

Nevertheless, I expect at least one 

important international subject from 


the man-on-a-diet in 1958 saved from death. Mines f t t 
The picture is photographed by € script has been written Dy 
= a a Gil Taylor. Bob Jones is art director, | Brandon Fleming. Geoffrey Good- 
ON THE neighbouring stage al Barry Delmaine, production mana- ane s producing. ; 
National, producer George May nard ger. Gus Agosti, first assistant “19 , oe oe the production: schedule 
1 'b neing his “V.1™ to an end director, Wilt DE The C opperhead.’ 
This. of cour the dramatic and a @ C) 2 Ld " 


rue story of 1 he fies ts of the Polish 


underground movement to destroy 


WENT ALONG to publicist Philip | , A RECORDING licence has been 
Ridgeway’s “at home” last week. land ; I ag oy Swi alow. 
: . land) Ltd., of Bray, Co licklow. 
N ay, *s 
obey A by turned out to be | Under this agreement Westrex will 
1 d ailhe » | ~, > 20 o 
Frank Godwin, producer of the supp! a Ms latest type of recording 
successful *“*Woman in a Dressing arenes 


PHONE GER: 0831-5 


S T U D | O F | L M p.m | Gown,” was there. He told me plans Ld a a 
- poems me a) agree were wees pee ~_ Year oe 
™D slightly delayed since the script was | Angel will roduce the comedy 
LABORATORIES L Producer Peter Rogers takes proving difficult. However, he has | * Have itaehe. Will Travel!’ for 

wane LEVI . tea with director Gerald high hopes of being on the floor again | Twentieth Century-Fox. 

ceton rICA SECTS Thomas on THE DUKE WORE very shortly. This is the story of a former 
JEANS set Director Ken Hughes said he would | British Major, Christopher Powell, 
71 DEAN ST. LONDON W.1 be taking his first Ken Hughes Pro- | known as the “go anywhere, do 


b - § | duction into Walton early in 1958.! anything’ man. 
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There's No Doubt Repetition 
Pays In Advertising 


ONE OF the most striking—and depressing 
cruths thrown up by television advertising is that 
the constant repetition of slogans or brand names 
does eventually sell the goods. I'm sure that 
every one of my readers who has a television 
set has sat watching commercials and has vowed 
never to buy the advertised goods only to dis- 
cover that when they go out for the weekend 
shopping the only detergent they can remember 
is the one with the brand name mentioned on 
IV the night before. 

I'm not saying that the worst commercials 
are the most successful. The point is that dun- 
ning a name into the head of the public, by fair 
means or foul, does get results. 

Is there something in this technique that could 
be applied to our industry? I must say, I'm 
beginning to think so. I agree it’s a somewhat 
different problem, since week in, week out, we 
are selling different products in different parts 
of the country. 

On the other hand, let’s hark back to the 
thoughts I expressed a few weeks ago in this 
column on the idea of selling Cinema as a sub- 
ject in its own right. 


THE COMPANY OF SHOWMEN 


Here, surely, is something to which television 
advertising techniques could be adapted.  In- 
stead of, or in addition to, single advertising 
spots selling a variety of films we ought to have 
a specially industry-wide spot in which we plugged 
away on a single thought-line—going to the 
movies, 

I admit that at first television viewers might 
hate the very sight of Mr. Cinema telling them 
to get out of their comfy chairs, leave their fires, 
put on their overcoats, let the washing-up go to 
blazes and to make a bee-line for their nearest 
cinemas. But at the same time I'm certain that 
the message would sink in at last if it was put 
over with wit and tenacity, 

Why, in time we might even get to the point 
at which viewers would get fearful guilt feelings 
if caught in the act of watching TV, rather than 
attending their local cinema! 

Seriously, though, I'm not an advertising man 
—and especially not a TV advertising man; so 
I don’t pretend to know the sort of way in 
which cinema could best be sold to the viewer 
millions. But I do think that this is one method 
worth considering. 


CMAs Seven Star Managers 


THIS COLUMN begins with an all-star bill, 
the stars this time being those coveted by CMA 
managers and are the circuit’s top accolade for 
outstanding showmanship. In the recent Pine- 
wood 21 years celebrations seven managers 
received awards for outstanding campaigns 
linked with the studio’s product, and three of 
these are reported this week. 

The first is from J. D. Hole Gale, Gaumont, 
Leicester, whose campaign was spread over a 
period of three months. 

The basis of the campaign was the search for 
the “241 Girl.” The idea, as most managers 
know. was to select a girl who was born the 
same year the studios opened and who was to 
be the guest of the studios at the 
party. 


Best Channel 


Obviously the best channel for this search ts 
through the local papers and the / ustrated 
Chronicle was persuaded to sponsor the idea’ in 
Leicester. 

This went beyond the bounds of what is nor- 
mally conceived for a newspaper-sponsored con- 
test for not only did they devote space over a 
period of the three months, but also provided 
prizes and arranged for the judging arid’ prestn- 
tation at a main town store. 

Over 200 inches were clocked up in the first 
week and the grand total’ of 645 inches p 400 
free double crown bills made nice reckoning at 
the end: of the contest. 


star-studded) 


The theatre came in for their plugs and 
pressed home the contest via the screen and dis- 
plays. Handouts were distributed by the three 
other CMA theatres in the town, in factories 
and by door to door deliveries 
gave the 
additional 
which the 


The store 
providing 
finals, at 


fullest possible 
prizes and 


support 
mounting the 


Mavoress was the main 

judge. 
Their biggest window had.a full display. In 
every way—theatre, newspaper, store and finally 
Pinewood—the whole cOénception and execution 


was well up: to: the standard the circuit set for 
this major award... Finally, Mr. Hole Gale men- 
tions* the support and help he received from his 
brother managers: they could not all hold the 
contest and* this kind of co-operation between 
managers is a healthy and pleasing sign. 

Another outstanding press campaign, and 
another star winner, was that mounted by C. E. 
Bushnell at the Odeon, Bournemouth. At first 
glance, the sheaf of press cuttings appear to be 
from a major renter issuing the first news of 
some new stars: well illustrated and written, 
they have the punch and eye-catching features 
that make top news items. 

Again the search—for the Bournemouth “ 21 
Girl.”—and’ this I understand topped any other 
cUntest Held at* this* seaside“ resort, even beating 
the big summer efforts orgariised by the town. 

One-hundred-and-fifty spécial newsbills were 
posted in a’25 mile radius by the supporting 
paper and- the? late’ night editions carried an 


additional 50 bills in the main shopping cent 
The number of entries received was over ] 
and this to my mind is the most telling fact of 
the whole campaign: you can ge 
have some outstanding displays, arrange top lin 
prizes—but if you have no entries the fina] punch 
is weak! For a town like 
figure is quite fantastic 
The foyer displays were some of the mo 
tasteful I have seen—wel! lettered and cle 
laid out, they are almost up to the stand rd of 
Pinewood itself , 
The pictures of the final judging and the win 
ning entries show the good staging. and | 
Mr. Bushnell did not invite me personally to 
presem ! . 
When the campaigns for this 
from the Kine. Office, 
of equal size. One of 


the press 
Bournemouth, th 


b 


week «l ived 
there were four parce 


these was a campaign 


from A. G. Crisp at the Gaumont. Norwich 
which is almost a day’s reading in itself In 
not surprised that it gained a star 

I can do little except summarise the conter 
of this outstanding effort his report not on! 


concerns the search for 


the “21 Girl” but 


includes the facts of a month’s general comm. 
paigning,. 
Personal Appearance 

First a persona! appearance This was to 
support the showing of “ Time Lock nd was 
made by Lee Paterson. , . 

The campaign for the film included posters 
at the City Hall, at six police stations. a full 
window at a main store and shop banners 

The personal was planned beyond the more 


normal stage appearance, and included a visit 
to a factory, the local hospital, a special 
tion and stage appearance at the theatr 
makes local news headlines. 

Civic and service representatives were guests 
of the theatre tn the evenine and as well as good 
publicity for the film the public relations angle 
was not neglected 

Now for the “21 Girl.” This again was 
sponsored by a local newspaper and spread over 
a number of weeks. with pictures of the hope- 
ful lovelies appearing each week, and in the end 
a full page composite of portraits 

Norwich can be proud of the kind of glamour 
they were able to produce and one of the final 
twists—that they made the winner herself 
newsworthy item, with visits to 
shop, photographer, etc. 
from the press. 


recep- 
that 


a top 
gown and shoe 
got good coverage also 


The Norwich * Miss 21°" took along to the 
Pinewood party a gift from the city to Lord 


and Lady Rank 

Finally, the Norwich Trade Fair This is a 
annual event in which the theatre and Mr. Cris 
are prominently featured and if one was 1 


report each facet of this civic highlight the whole 
of this section would be filled 
Outstanding 

Competitions, displavs in which the * 21 Girl 


and Pinewood were again featured, composit 
pages by the dozen—in every way an outstand 
ing piece of work and the finest public 
for the cinema 

One cannot report campaigns like this with 
out realising the work other members of the 
theatre staff must have put in: so credit is given 
to G. V. Crane, A/M, W. Sayer, traine 
manager, and C. Wiles, the chief projectionist 
Obviously a team of which any manager would 
be proud. 

Another “21 Girl” search that rang the bell 
was organised by Charles Close at the Gaumont, 
Bristol, and included top line press support and 


clations 


the genera! format of those | have already 
reported. 
e “ Yangise Incident sull continues to 


make the headlines as far as managers are con 
cerned. K. Kelsall, Palladium, Oldham 
gained good editorial coverage when the local 
mayor welcomed a member of the Amethysi’s 
crew to the theatre on opening night. This was 
a real scoop. In addition, the story was serial- 
ised in the paper, and the usual naval trimmings 
were arranged in al] the theatre publicity. 

The Sea Cadets were on parade at the Rex, 


I mstone, after marching through the s 
of } own d we inspected at the th 


Ihe Mayo ' a ngton was the guest of 
honou t the opening ranged by A. Heaton 
the Regal Ihe being no Sea Cadets in 
area, Mr. Heaton had the Sea Scouts doing 

ir stuff 
Unable to obtain any members of th 
Amethyst’s crew, R. J. Crabb did the next best 
thing and invited the mother of one of the men 
to the Lyric, Wellingborough She was greeied 
by members of the Cadet Corps and presented 
with a bouquet of flowers. This kind of human 
story 1s always good for some extra p s inches 


and it scored again this time 
R. Ww. Fray, Gaumont, Hickley, gained a mee 
bit of editorial by some fast thinking. The news- 
el of the Queen's arrival in Canada 
he Guard Commande 


io be a local ma Th 


showed 
who escorted the Queen 
local paper was informed 
of this and a fine four-column picture resulted 

D. E. Jones, Palace, Swindon, arranged a 
specially printed letter with his local newsagent 
to welcome new residents to the district and in- 
forming them of the Palace’s services. This is 
a good idea that all managers could well adopt 

particularly those in fast-growing communities 


like the new towns 
Anthony Wall, Gaumont, Falkirk, saw that 
the press gave coverage to his theatre's re-open- 
ing after the recent fire He arranged a cock- 
| party, and this informal get-together received 
fine respons 
Composite pages certainly seem to have come 
imo their own n these Pinewood efforts 


another nice full page is featured in the report 
from E. C, Carter, Gaumont, Dagenham. The 
usual search for the birthday boys and girls was 
ilso helped by the local paper 

\ bold but tasteful foyer display characterised 
the campaign of J. Burn-Moyes, Gaumont, 
King’s Cross I particularly liked his use of 
decorative wall paper to provide the background 
for the mounting of stills 

A hefty total of press inches, a full composite 
page all on Pinewood and another feature were 
the highlights of the effort by B. W. Beetles, 
Odeon, Whalley Rang Ihe search for the * 21 
Girl ” was given good punch, as was the theatre 
display on the usual historical theme 

The Chief of Staff was responsible for the 
heatre display boards at the Odeon, Westbourne 


Grove—and I must say they are particularly 


good examples of their kind. David Francis, 
the manager, gives full credit to this work—and 
to the interest they aroused in his patrons 


Good Coverage 


In general, the campaigns for “War and 
Peace have been disappointing. but J. 
Doren, Ritz, Barnsley, had a fine tie-up with the 
local Fire Service and Civil Defence units that 

| tip-top foyer display, plus good 


press covcrag 

Schools were contacted by special letters, the 
national tie-ups were followed through and, all 
round, this was about the most lively effort I've 
seen from this film to date 

Skiffle, of course, is the current rage (and | 
must say it’s a sight pleasanter than rock'n'roll), 
so Maurice Cheepen, Troxy, Stepney, decided to 
run a contest to find the “ Skiffle Kings” of 
East London. With good publicity, he managed 
to attract 25 competing groups. He persuaded 
local traders to put up prizes worth 20 guineas, 
and his panel of judges included a representative 
of the Record Mirror. Incidentally, the whole 
contest was such a success and attracted so much 
local interest, that Mr. Cheepen’s effort was given 
the final pay-off of a picture in the Daily Mirror. 
A fine public relations effort all round. 

To finish up, pictures were sent in for some 
first rate campaigns on the Pinewood birthday. 
These included an excellent foyer display 
from R. D. Spurs, Odeon, Byker, a more modest, 
but very neat one from E. H. Walker, Maiestic, 
Leeds, and a perfectly delightful shot, from 
C. H. Dracott, Odeon, Liverpool, of the presen- 
tation of the celebration cake to the local chil- 
dren's hospital. Mr. Dracott’s campaign report 
also includes mention of a special party for 21- 
year-olds amongst other exciting activities for 
the Pinewood birthday 
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Should Tell 
the World 


FOR SOME reason, this appears to be the 
season for finding out what is wrong with the 
cinema. A tremendous variety of people, for 
one reason or another (and some for no reason 
at all) are conducting what are euphemistically 
called surveys on how and to what extent the 
rot has set in 

The latest entrant in this amusing pastime is 
the film reviewer of the Observer, Miss Lejeune, 
who has asked her readers to tell her why they 
don’t go to the cinema—or, if by any chance 
they do. what they find amiss. 

Another survey (a rather more constructive 
one) has been conducted by the Daily Express, 
which offered prizes to readers who offered the 
best suggestions for improving our cinemas. 

The prizewinning answer put the points in 
the following order: 1, First class projection 
and sound reproduction; 2, Good, friendly ser- 
vice; 3, Comfortable, clear-view seating: 4, Big 
screen presentation; 5, Single feature with news 
and short; 6, Advance booking for separate per- 
formances; 7, More British films; 8, Well- 
advertised showing times; 9, More newsreel 
items; 10, No smoking 


Constructive Interest 


It seems to me that this was quite a useful 
contest since it allowed members of the public 
to take a constructive interest in improving thei: 
cinemagoing, rather than merely picking holes 
in management as it stands. 

On the other hand, any competent manager 
could have told the public that these were some 
of the most important issues in our industry at 
the present time. 

Next on the list is the BBC, who intended to 
include (in Picture Parade) a special film report 
on the decline in cinema audiences. The (ZA 
speedily objected to this, so the BBC altered the 
scope of the programme and now aims to find 
out if people like separate or continuous per- 
formances. 

Where is all this supposed to lead? We know 
that in some cases, in some towns, and with some 
cinemas, a good case could be made for separate 
performances, whilst in other situations this sort 
of thing would rapidly empty the house. 

We know that good projection is a major 
item in sound management. I'm beginning to 
wonder where we managers have been all these 


AS 
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screened SEVEN 
THUNDERS at 
the Gaumont, 
Stratford, he made 
sure the whole 
town knew about 
it—as this display 
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years when everyone seems to be asking ques- 
tions which we could answer almost without 
thinking. 

_This column, during the last four years, has 
discussed in detail every single one of the points 
mentioned in the Express poll, whilst the idea of 
separate performances, for instance, has already 
been the subject of more than one poll. 

The one thing none of these surveys brings 
out into the open is the fact that in the vast 
majority of cases where desirable alterations 
would involve expenditure of significant sums of 
money, the possibility of such alterations has 
been frustrated by crippling taxation 


The Cause 


This, let us face it, is also partly the 
of the absurdly low wages some managers rec 
and also the reason why our cinemas are oblige 
to run the advertising shorts, which it is said 
annoy some patrons. 

Of course we want to redecorate our cinemas 
and buy new fittings and seat our patrons in 
the utmost comfort; unfortunately, there’s not 
enough in the till. 

The sort of survey our industry needs is not 
what is wrong but why it is wrong. And this 
is something our own trades unions could do 
something about. 

What about NATKE giving us the facts, and 
SCMA forcefully expressing the managers’ views 
on this vexing problem? Both these organisa- 
tions have the information at their fingertips; 
let them tell the world. 


A CORRESPONDENT writes a timely note on 
the subject of children's collections at Christmas. 
He points out that whilst most managers will be 
collecting for the local children’s hospital, might 
it not be a good idea to strike out in a different 


direction and consider some other possible 
“targets for gifts. 
Apparently one London manager found that 


his local children’s ward had already been col- 
lected for and decided to go all out in aid of a 
couple of local children’s charities. 


Excellent Idea 


I must say this seems to me to be an excellent 
idea. Most towns or boroughs with any sort 
of community feeling try to make some sort of 
effort to get presents for poor children away 
from home. 

Naturally enough, such efforts tend to con- 
centrate on the children’s wards of hospitals, so 
that other equally deserving charities sometimes 
tend to be forgotten. 

It might well be a good thing if any uncom- 
mitted managers take a good look round their 
local community to see if there are some badly- 
supported charities that could well use the 
tremendous help that showmen can offer 
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The Showman Also Commendis... 


Figures in parentheses indicate number of credits 


ALLEN. F. B. J3., Gaumont, Notting Hill: Public re- 
lations. Anderton, R., T/M. Odeon, Bury: Gunfight 
at O.K. Coral, Saint Joan (2). Archer, D. J., 
Empire, Mansfield: A Face in the Crowd. Archer, F,, 
Astoria, Streatham: Press publicitly. Ashford, P. R., 
AM. Odeon, Peckham The Story of Esther 
Costello. Askew, L., Savoy, Colne: Public relations, 
Doctor at Large (2). Ayres, R., Broadway, Hammer- 
smith: Return of the Vampire. 


BAILIE. H. W.. Rhul, Burnside: And Woman Was 
Created. The Tommy Steele Story, The Good Com- 
panions, Their Secret Affair (4) Barker, F. A... 
Whiteladies, Bristoi: Public relations, No Time for 
Tears (2). Beal, L., Picturedrome, Sleaford 
Children’s club Beetles, B, W., Odeon, Whalley 
Range: The Lonely Man, Hell Drivers (2). Benzeval, 
H. E., Regal, Derby: Yangtse Incident. Bird, T. W.. 
Gaumont, Whitley Bay: Across the Bridge 
D., Playhouse, Guildford: Loving You Boot, A.. 
Gainsborough, Bootle: Children’s club Brooks, 
Ww. G., A/M, Regal, Great Yarmouth: A King in 
New York. Bullock, A., Beacon, Smethwick: At 
War with the Army, Fire Down Below, Hells Horizon 
G). Button, P,, Playhouse, Bexhill-on-Sea: An Affair 
to Remember 


ARPENTER, A. M., Odeon. Sutton Coldfield: Love 
in the Afternoon. Carter, F., Palace, Rochdale: Island 
in the Sun Cattell, A. G., Regal, Torquay: No 
Sleep Till Dawn, Tea and Sympathy (2) 
J. D.. Odeon, Bradford: Night Passage 

P. J.. A/M, Regal, Oxford: Island in the Sun 
Cowling. R., Gainsborough, Leeds: The Lady and 
the Tramp. Crabb, R. J., Lyric, Wellingborough 
Children’s club. 


DIXON, J. A., Regal, Chesterfield: These Dangerous 
Years, birthday celebrations (2) 


FAIRS, H. R., Empire, Aldershot: Lucky Jim 
Fletcher, J., Odeon, East Dulwich: Campbell's King- 
dom. Franklin, P. G.. Ritz, Barnsley: Public rela 
tions, The Prince and the Showgir!, Lucky Jim (2). 


GLASGOW, J. G., Odeon, Wembley: Theatre pub- 
licity. Glover, A. G., Astra, Wunstorf: The Fiends. 
Goodwin, E. S., Odeon, Cleveleys: The Story of 
Esther Costello. Gray, K. J., Ritz, Aldershot: No 
Time for Tears, public relations, children’s club 
Carry On Admiral (4). Grazier, T. F.., Odeon, 
Hanley: Pay the Devil, Twelve Angry Men, Man 
Afraid, Interlude, Love in the Afternoon (5). Green, 
G. J.. Sweet Smell of Success, The Story of Esther 
Costello (2). Grogg, C. P., Astra, Munchen Glad- 
bach, Yangtse Incident. 


HACKETT, W. J.. Odeon, Southgate: Robbery Under 
Arms. Hall, D. T., Gaumont, Chepstow: Children’s 
club Hardy. D., Odeon, Lincoln: Love in the 
Afternoon. Hare, J. W., Regal, Great Yarmouth 
Hell Drivers, Night Passage, Love in the Afternoon 
(3) Hattersley, E.. A/M. Apollo. Manchester: A 
Hatful of Rain, War and Peace, public relations (3) 
Hobdell, R. E,, Odeon, Marlow: Across the Bridge 
Holloway, A. H., Central, Reading: No Time for Tears 
Honeyman, R. G., Odeon, Ayr: The Story of Esther 
Costello. Hornblow, B. V., Picture House, Aston 
Cross: These Dangerous Years. Hughes, A., Odeon, 
Coventry: Operation Mad Bull. Hughes, D.. Palace 
Newark: Press publicity, Across the Bridge. The Tal! 
IT, The Lone Ranger, Rock, Rock, Rock (5). Hurst, 
D. 3., Plaza, Fitzwilliam: Tammy, Davy Crockett 
and the River Pirates (2) 


INCH, J. K.. T/M, Regal, Aberdeen: And Woman 
was Created 


!OHNSON, L, S.. Palace. Erdington: The Red Inn 
Jones, R. 1., Royalty, North Kensington: Woman in 
Dressing Gown. Jones, W. T., Odeon, Newport 
3.10 to Yuma 


KAYE, J. J., Majestic, Mitcham: This Could be the 
Night, The Lone Ranger, Let's be Happy. The Spirit 
of St. Louis, Action of the Tiger (5). Keeling, G.. 
Kingsway, Hadleigh: Across the Bridge, These Dan- 
gerous Years, The Prince and the Show Girl (3). 
Kelsall, K. P., Palladium, Oldham: The Prince and 
the Show Girl, War and Peace (2) 

* AMB, W. A. S., Cinema, Wishaw: Across the Bridge 
Lang, P. H., Odeon, Cosham: Slaughter on Tenth 
Avenue. Lawrie, W., Regal, Greenock: The Spirit of 
St. Louis, The Prince and the Show Girl (2). Lennard, 
E. G., Palladium, Midsomer Norton: Hel! Drivers 
Lethern, P. J,, A/M, Odeon, Edgware Road: High 
Flight. Lewis, B. W., A/M, Central, Reading: The 
Abominable Snowman. Lockyer, G., Odeon 
Stafford: Press publicity, The Happy Road, Lady and 
the Tramp (3). Lucas, R. R., Gaumont, Southamp- 
ton: The Vicious Circle. 

{ACLEOD, D. J., Coliseum, Glasgow: The Prince and 
the Show Girl, The Spirit of St. Louis, Yangtse 
Incident. Invasion of the Hell Creatures, Let's be 
Happy (5). Major R., Rex, Farnborough: Gunticht 
at O.K. Corral. Manning, R. A., George, Kil- 


— 


narnock: Tammy. Mapes, G. R., Imperial, Walsall 
The Girl He Left Behind. Mayne, T. G., Gaumont, 
Carlisle: Manuela McAree, S., Savoy, Birkenhead 
Press publicity. Mclver, R. C., Odeon, Ashford 
Sweet Smell of Success. Mepsted, L. E., Odeon, 
Colindale: Hell Drivers, Campbell's Kingdom (2) 
Mills, P, 3., Gaumont, Liverpool: The Long Haul 
Monacur, 3. B.. A/M, Odeon, Barrow: Hell Drivers 
Moss, V. G., Forum, West Hartlepool: Yangtse 
Incident, These Dangerous Years (2). Myatt, M. J.. 
A/M, Regal, Derby: War and Peace, The Spirit of 
St. Louis, Yangtse Incident (3) 


NEAT, T. H., Premier, Cheetham Hill: These Dan- 
gzerous Years Neill, J. D., A/M. Regal, Falkirk 
The Tommy Steele Story, War and Peace (2). Newton, 
F. W,, Coliseum, Newport: Time Lock 


OWEN, K. J... A/M, Regal, Camberwell: Carry On 
Admiral, The Tommy Steele Story, Stampeded, The 
Spirit of St. Louis, Yangtse Incident (5) 


PAGE, L., Odeon, Leicester 
Parr, B. H., Odeon, Swiss Cottage: Campbell's 
Kingdom. Parry, J. A. R., Tudor, Bourne: Children’s 
club. Pass, D. H., Odeon, Dudley: The Story of 
Esther Costello. Payne, J, D., Gaumont, Stratford 
Fire Down Below, Loving You (2). Pearsall, R. Js 
A/M, Queen's, Wolverhampton: The Man Without a 


Campbell's Kingdom 


Body. Peters, N., Ambassador. Slough: Yangtse 
Incident Philcox, J. S. G., Gaumont, Bradford 
Operation Mad Bal! Pickering. K., A/M. Ritz, 


Leeds: The Prince and the Show Girl, And Woman 
was Created (2) Potter, D. 3.. Palace, Belper 
Garden of Eden, The Tommy Steele Story, stage 
show (3) 


RAMSAY, D., A/M. Forum, West Hartlepool: No 
Time for Tears. Ratcliffe, P., Rex, Hanworth 
Yangtse Incident. Richmond, F. J.. Odeon, Lough- 
borough Interlude Robinson, F. S., Odeon, 
Harlesden: Jeanne Eagels Roderick, T.,. Astra, 
Doncaster: The Tommy Steele Story, stage show, 
children’s club (3) Romaine, R., Ritz. Leeds 
Public relations, theatre publicity, The Spirit of St 
Louis (3). Rudd, H. T. R., Pavilion, Scunthorpe 
Campbell's Kingdom, children’s club, I Was a 
Teenage Werewolf (3) 


SCOTT, R. A,,. Rex. Norbury: Children’s club, stave 
show (2) Seals, E. S., Plaza. Southampton: Hell 
Drivers. Serrell, R., Gaumont, Chesterfield: Across 
the Bridge Shatwell, H. V.. Gaumont, Halifax 
Across the Bridge Shaxted, W. T., Gaumont, 
Burslem: Across the Bridge Short, T. D., Rialto, 
Southampton: Pinewood celebrations. Skellon, P. E,, 
Odeon, Spalding: After the Ball, Beau James, Gun- 
fight at OK Corral, The Vicious Circle (4). Smid- 
more, F. J., Odeon, Manchester: Saint Joan, The 
Story of Esther Costello, Love in the Afternoon (3) 
Smith, J. L., Ritz, Edinburgh: The Prince and the 
Show Girl, The Spirit of St. Louis (2). Smith, K. L., 
Odeon, Walton-on-Thames: Campbell's Kingdom 
Spooner, H. E.. Gaumont, Reading: Across the 
Bridge. Spurs, R. D.. Odeon, Byker: Hell Drivers 
Stacey, H. C. E., Gaumont, Peckham: Across the 
Bridge. Stansfield, G,, Gaumont. Harrogate: Theatre 
publicity. Stevens, B., A/M. Lyric, Wellingborough 
And Woman was Created, These Dangerous Years 
(2). Stevenson, P. C., Rialto, Broughton: The Spirit 
of St. Louis, public relations (2). Stead. D.. Gau 
mont, Hull: Pinewood celebrations Sutherland, 
J. S., Gaumont, Kingsbury: Pinewood celebrations, 
Seven Thunders (2) 


TEAL, A., Savoy, Cleckheaton: Doctor at Large 
Tremain, E. H., Odeon, Gillingham: Hell Drivers 
Trumper, E. G.. Rialto, Maidenhead: These Dan- 
gerous Years, Yangtse Incident (2) Tucker, J., 
Picture House, Lydney: Children’s club. Tull, W. J., 
Odeon, Lewes: Saint Joan. Tulley, L. E.. Academy, 
Brighton: The Story of Esther Costello Tuthill, 

- J.. Regal, Newbury: The Prince and the Show 
Girl 


WALKER, J. F.. Odeon, Hove: The Story of Esther 
Costello. Wallis-Culpeck, H., Odeon, Brierley Hill 
How to Murder a Rich Uncle Watson, G. A., 
Gaumont, Guernsey: Seven Thunders. Watts, D. J., 
Gaumont, Frome: Fire Down Below. Whittaker, T.. 
Savoy, Wolverhampton: No Time for Tears, The 
Prince and the Show Girl, children's club (3). Wilkins, 
L. A., Gaumont, Islington: The Man of a Thousand 
Faces. Williams, A. E., Odeon, Northfields: High 
Flight. Williams, G., Regent, Chatham: The 
Abominable Snowman, War and Peace, No Time for 
Tears (3). Witts, F., Hippodrome, Gloucester: Opera- 
tion Mad Ball. Wyeth, E. P., Odeon, Reading: Press 
publicity. 


YATES, R., Rex, Hull: Let’s be Happy. And Woman 
was Created (2). Yates, R. E.. Gaumont. Redditch 
Fire Down Below, After the Ball, theatre publicity (3). 


ZAGURY, M. J.. Embassy, North Harrow: The Prince 
and the Show Girl. 
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“Kine.”"-MGM £600 Contest 


‘Shiralee’ Serial 
Boosts This 
Campaign 


PRESS SPACE to the tune of 203 inches 
resulted from Douglas G. Adams’ campaign for 
“The Shiralee”’ at the Regal, Kirkcaldy He 
arranged for a five part serialisation plus scene 
blocks in the Kirkcaldy Times 

A male member of the theatre staff, dressed as 
a swagman toured the town with his smal! 
daughter and displayed complete credits 

An Australian interviewing unit, visiting the 
town in search of possible immigrants, co- 
operated. They distributed thousands of throw- 
aways containing film, theatre and playdate 
details and also erected film posters in the inter- 
viewing centre. 

Five hundred car stickers were used to good 
effect and tie-ups were made with the Road Safety 
Committee and Blood Donors Association 

Name the *Gooby Doll” was another idea 
carried out in conjunction with a toy store who 
displayed many kinds of rag dolls. 

For “ Teahouse of the August Moon,” J. A. 
Macdonald, manager of the Rembrandt, Ewell, 
arranged for a member of his staff, dressed in 
Geisha costume and carrying a parasol, to tour 
ill the busy centres plugging playdate and 
theatre. This young lady could also be seen on 
the front of house during the evenings of play- 
week. 

Two weeks prior to screening, 2,000 Maza- 
watiee cut-out teahouse throwaways were dis- 
tributed by the theatre minors. Many com- 
pleted teahouses were submitted with winners 
receiving boxes of sweets for prizes. 

A local taxi service agreed to place stickers, 
containing complete credits, on all of their 
vehicles, resulting in extensive publicity. 

Glossy postcards and hanging cards were sent 
to local factory canteens and to several different 
organisations. 

Window displays were obtained with many 
provision stores using the Mazawattce Tea tie-up 
for the theme of the displays. 

azawatiee Teahouse was erected in the 
theatre foyer by manager S. D. McAree, of the 
Savoy, Birkenhead, as part of his campaign for 
“The Teahouse of the August Moon.” 

This teahouse was staffed with a young lady 
dressed as a Geisha girl who distributed over 
2,000 samples of tea to patrons. Fifteen provi- 
sion stores also co-operated in this national tie- 
up by dedicating their windows to film publicity 
and credits. 


MORE MGM CREDITS—— 


“Ten Thousand Bedrooms.”*—-L. Gray, Picture 
House, Yeadon; R. H. Fox, Savoy, Newark 

** Silk Stockings.”"—-B. Baron, Ritz, Scunthorpe 
A. H. Holloway, Central, Reading 

“ Designing Woman.”’—R. H 
Northallerton; A. Brown, 
Macleod, Coliseum, Glasgow 

** The Shiralee.""—T. W. Turner, Regal, Glouces- 
ter; N. Lee, A/M, Ritz, Clapton 

“The Happy Road.’"—r. H 


Mitchell, Lvric 
Rega!, Hull; D. J 


Walker, Od on 


Morecambe 

“Wings of Eagles.’*—t Wicks Whitehall! 
Rotherham 

“* This Could Be the Night.""—J. O. Paton, Ritz 
Brighouse. 


** Wizard of Oz *'/** Glass Slipper.’"—A_ Bullock 
Beacon, Smethwick 

** Bhowani = Junction."’—( A 
Gainsborough. 

“Teahouse of the August Moon.”"——F Tyler, 
Regal, Purley. 


Purves, Astra, 


** Action of the Tiger.""—R. Fielder, Bristol 
Birmingham. 

“Gone With the Wind.”"—T. D. Short. Rialto, 
Southampton 

** The Student Prince.""—A. Bullock, Beacon, 
Smethwick 
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by TONY GRUNER 


Stern Has Ambitious Plan For 
American and British Films 


\ SLIM 


icW into 


dark-haired American 
London last week and 
completed plans to launch the biggest 
publicity drive ever undertaken by 

U.S TV company 
> man, Edward J. Stern, 
dent of the ZIV 
grammes, the largest 
TV films in the 
capture large share of ITV time 
with ais U.S films, and at the same 
time start a programme of British- 
made TV  preductions over here 
without delay 

ZIV has a 
share of the 
least four 


presi- 
pro- 
producers of 
States, plans lo 


television 


lready cornered a large 
viewers’ time with at 
programmes currently 
showing on the networks, including 
the vastly popular Broderick Craw- 
ford series “Highway Patrol”; “ Dr. 
Christian,” with Macdonald Carey; 
“ The Cisco Kid,” with Leo Carillo: 
and “Martin Kane, Detective,”’ 
which was made at Elstree Studios 
starring William Gargan, under a co- 
production deal between ZIV and 
Harry Alan Towers 

In 1958 no fewer than 
series will be shown by 
Television and Associated-Rediffu- 
sion, excluding the British series 
being contemplated by Stern. 

This is one of the reasons why 
Stern has called in Leslie Frewin and 
told him to spare no expense in 


five new 
Associated 


pulting th 
and in the minds of 
British viewers 

ZIV is more than a six-acre Holly- 
wood studio. It has offices in New 
York and sales representatives cover- 
ing most areas of the world. The 
company is now selling TV films in 
many languages and is in the process 
of building the world’s first TV 
organisauion 

It will be the task of Frewin to 
project a sales campaign for each 
of the film series shown in Britain 
and to make the name ZIV as well 
known to the British public as, say, 
the worc “ CinemaScope.” 

Then the U.S TV invasion will be 


reality. 


millions of 


PETER HUNT, one of the major 
executives at Associated-Rediffusion 
ind one of the most talented young 
men thrown up by commercial tele- 
vision, this week challenged the film 
industry to show “ their trust” that 
Associated-Rediffusion could present 
a new film programme which could 
please viewers as well as the trade. 

Hunt wants a free hand in select- 
ing material for the show, and in 
return would provide the sort of TV 
sequences that helped to break box- 
office records for Fox’s “ The Girl 


Special Announcement 


to all l6mm Exhibitors 


OUR 1957/58 
RELEASE SCHEDULE CONTAINS 
70 BRITISH AND AMERICAN 
FEATURE FILMS 


Exclusive to our Library 


REALISTIC 


* 


COMMERCIAL »% 


HIRE RATES 


Write immediately for our latest 

catalogue & advance ‘stop press’ 

1958 release schedule of a further 
20 new feature films 


TO 
The Leading Independent Renters 


JOHN KING [Friis LTD 


FILM HOUSE + EAST ST 


BRIGHTON ~<- TEL. 259189 


name of ZIV on the map | Can't Help It” and E xclusive’s * The 


Curse of Frankenstein 
sented on one of his 
* This Week.” 

The show would have a newsy, 
semi-documentary approach to films 
and the artists appearing in them. 
As the producer of “ This Week,” 
and more than 50 other programmes 
including the first British spectacular, 
“Salute to Show Business,” Hunt 
could bring in enormous material as 
well as artistic talent. 

“ But,” Hunt told me, “I must 
have a free hand. As an ex-film 
industry man I would not produce a 
‘panning’ type of programme, but I 
might allow a little criticism to go 
into it—and certainly a lot of con- 
troversy—for without this quality, 
one can’t hold the attention of the 
viewers. 

“It is entirely up to the trade. If 
they want a show that will make 
viewers excited about going to the 
cinema rather than giving them a 
steady diet of film clips and bad 
plugs, I am willing to discuss my 
project with them at Television 


House.” Hunt's number is HOLborn 
7888. 


when pre- 
programmes, 


DENNIS VANCE looked down 
angrily at his pint of bitter. “ The 


> 


Edward Stern 


Dennis Vance 


trouble with the . industry,” he 
said, “they don’t understand how 
television can help the cinema.” 
The Liverpool boy, who rose to 
become an actor, a BBC produce 
Harry Alan Towers’ right-hand man 
and now drama boss of ABC, passed 
his hand melodramatically over his 
face. “ The film industry are crying 
out for new writers, new faces, new 
directors. Where can they get them 
from? Television, of course!” 
Vance was talking with a certain 
amount of prejudice in his mind. He 
is a keen reader of the film trade 
press, and knows what the exhibi- 
tors are saying. * Where else,” he 
repeated, “are they going to get 
them if not from TV? In America 
some of the best TV directors are 
now working for the film industry: 
men like Reginald Rose, who wrote 


* Twelve Angry Men,” Paddy 
Chaeyefsky (‘ Marty’); actors like 
Ben Gazzara and Don Murray. 
“These people,” he said, “ have 
their British counterparts — new. 
young, vital artists who can be 


used by one medium as well as an- 
other. The rea! trouble 1s that we at 
ABC are the only commercial com 
pany giving young actors an oppor- 


continued on page 21 


ratio. 


LOWER ATTENDANCES? 


Perhaps your theatre is not as comfortable as 
those chairs around the television set. 


To attract business today you must give your 
patrons every comfort. You must scrap those 
seats with broken springs and that worn 
length of carpeting, those shabby curtains. 
You must, too, be able to show films in any 


arranged. 


May we survey your theatre and quote for everything 
necessary to bring your equipment and furnishings up to 
today’s standards? Convenient terms of payment can be 


SOUND AND SCENE SERVICES 
(London) LTD. 


SIDNEY GOLDWATER (Managing Director) 
145, WARDOUR STREET. LONDON. W.1 
Phone: GERrard 7233/9 
Sole agents for London and the South of England 
for “EVEREST” Tip-up Chairs made by H. LAZARUS & SON LTD. 


ee 


an 


KINEMATOGRAPH WEEKLY: DECEMBER 5, 


1957 


TALKING OF PEOPLE : 


UNTIL recently a member of the 
20th Century-Fox sales force at Birm- 
ingham, S. J. Phipps has now tem- 
porarily “* gone over to the enemy 


He is recording background a 


mentaries for advertisements on com- 
mercial television, having been on the 
short list of six (out of 1,000 appli- 
cants) for a job as an announcer on 
the independent channel. 


In spite of his present interest in | 


television, however, Mr. Phipps does 
not intend to sever his connections 


| November 


with the film industry, in which be has | 


so many friends. 
ae a 

Peter Graves, formerly 
Southampton Forum, has been pro- 
moted manager of the Picture House, 
Govan Hill, Glasgow. 

Mr. Graves, who is only 21, joined 
ABC at the beginning of 1956, and 
came to Southampton last April from 
the Central, Reading. 

His successor at the Forum is D. 
Van Puss, who has been transferred 
from the Carlton, Boscombe. 


a Rr a 
Richard Simcox, for the last 1! 
years manager the Ritz cinema, 


of 


A/M, | 


-BY PAUL PENMAN ----- 


Bradford, is to leave the 
business at the end of the 


Clifford Holt, manager of the Hip- 
podrome, Rochdale, for 17 years 
until it closed down as a cinema in 
August last, has returned to the 
theatre in a caretaking capacity. 

Rochdale corporation now own the 
Hippodrome, which re-opened 
18 with live shows. 


Mrs, Ann Tyrell, the new manager- 
ess of the Palace Cinema, Carlisle, 
who has taken over from Albert V. 
Spathaky, has been secretary at the 
Palace for the past two years. She 
started in the business as cashier of 
the Botchergate (now Gaumont) 
Cinema in Carlisle. The Palace is 
owned by the Macnaghten Vaude- 
ville Circuit. Mrs. Tyrell has denied 
local rumours that the Palace was to 
close at the end of the year. 


Miss Eileen Stevens has just 
celebrated her thirteenth anniversary 
as second projectionist at the Regal, 
Beverley, Yorkshire. Starting as an 


cinema 
year, 


on 


Regal 
left in 
to work 


usherette in 1935, when the 
was opened, Miss Stevens 
1940, but returned in 1943 


in the projection room. 
a 4 a 


A vacancy for an assistant man- 
ager at the Stepney Troxy has been 
filled by Eric Pawson from the 
Finchley management school. 


George Stansfield, chief projection- 
ist of the Regent, Hull, retired on 
September 7 after 53 years in show 
business. He had been at the Regent 
for 27 years. 


At the conclusion of his spell at 
Halifax Odeon as trainee manager, 
R. Elliott is moving to Middlesbrough 
Odeon as assistant manager. 


Graham F. Humphreys, 26, has 
crammed a lot of experience into his 
six years as relief manager with 
CMA. During this time he has been 
to 50 theatres and thinks this must 
be a record. 


LONDON AND PROVINCIAL TRADE SCREENINGS 


LONDON 


Mon., Dec. 9 10.30 Studio One Blue Murder at St. Trinian’s 
9 10.30 Celluloid Three shorts 
» 9 10.30 Own Four shorts 
Tues., ,, 10 10.30 Rialto The Song of Bernadette (Reissue) 
= » 10 10.30 Hammer Lonesome Trail : one short 
Wed., ., 11 10.30 Own Tex Granger (serial, Eps. 1-5) 
- ‘ 10.45 Own Hear Me Good ; one short 
& 2.45 
. » Il 11.00 Hammer Runaway Daughters : 
oo we 2.30 wn Tex Granger (serial, Eps. & 10) 
~ = 2.45 Hammer Death Over My Shoulder : 
Thur., ,, 12 10.30 Hammer Doorway to Suspicion 
; » 12 10.30 Hammer Border Rangers. ae 
» 12 10.30 Own Tex Granger (serial, Eps. 11-15) 
BIRMINGHAM 
Thur., ,, 12 10.30 West End It Happened in Rome 
CARDIFF 
Tues., ,, 10 10.45 Capitol It Happened in Rome _... 
Fri., » 13 1045 Gaumont The Lady Takes a Flyer 
GLASGOW 
fues., ,, 10 10.45 New Savoy The Lady Takes a Flyer 
Thur., ,, 12 10.45 New Savoy It Happened in Rome 
LEEDS 
Tues., ,, 10 10.45 Tower Kiss Them For Me 
Thur., ,, 12 10.45 Odeon It Happened in Rome 
LIVERPOOL 
ues., ,, 10 10.30 Odeon It Happend in Rome 
hur., ,, 12 10.30 Gaumont The Lady Takes a Flyer 
NEWCASTLE 
ues., ,, 10 10.30 Odeon ... It Happened in Rome 
ed., ,, I1 10.30 Gaumont The Lady Takes a Flyer 
MANCHESTER 
ues., ,, 10 10.45 Odeon ... The Naked Truth ... 
ed., ,, If 10.45 Odeon ... It Happened in Rome 
% » 11 10.45 Theatre Royal Girls Marked Danger 
ur, ,, 12 10.45 ABC-TV Theatre Until ae Sail 
's 4, 13 10.45 Theatre Royal Fear ; 
SHEFFIELD 
ved., ,, 11 10.45 Union Street Kiss Them For Me 
n » 13 10.30 Odeon it Happened in Rome 


British Lion... Terry-Thomas ... U 
New Realm ... U 
20th Century- —- U 
Fox 
20th Century- Jennifer Jones ... U 
Fox 
Exclusive Wayne Morris .... U 
Columbia Robert Kellard ... J 
Paramount Hal March a 
ORB. Adele Jurgens. xX 
Columbia Robert Kellard . U 
ORB ... .. Keefe Brasselle . A 
Exclusive Geoffrey Lynn ... U 
Exclusive Don Barry U 
Columbia Robert Kellard .. U 
Rank June Laverick .. U 
Rank June Laverick .. U 
Rank Lana Turner... A 
Rank Lana Turner A 
Rank June Laverick .. U 
20th Century- Cary Grant i 
Fox 
Rank June Laverick ... U 
Rank June Laverick ... U 
Rank Lana Turner... A 
Rank June Laverick i ae 
Rank Lana Turner... A 
Rank Terry-Thomas U 
Rank June Laverick | 
Exclusive Silvana Pampanini X 
MGM Jean Simmons ... A 
Exclusive Ingrid Bergman... A 


20th Century- Cary Grant 
Fox ; 
Rank June Laverick ... U 


TELEVISION 
OUTLOOK 


tunity of showing what they can do 
Even Granada, which have presented 
some wonderful plays including 
their latest production of * Death of 
a Salesman,”” seem to settle for estab- 
lished successes; and ATV and Asso- 
ciated-Rediffusion tend to do _ the 
same. 

* This may well lead to criticisms 
of some of our productions, and of 
me for not ‘playing safe’ and 
always keeping an eye on the ratings 
But it enables us to know that there 
is a growing panel of good writers 
who will be of considerable help to 
us in a few years when they have 
completely mastered the medium. 

And now back to the film indus- 
try. They accuse us of hitting the 
box-office. So far as ABC is con- 
cerned we believe in the inter- 
changeability of artists, writers and 
directors. 1 am still under contract 
to Associated British Picture Cor- 
poration to produce one picture a 
year at Elstree. As soon as things 
get a little more stabilised, maybe 
two or three years’ time, I would 
like to take up my option to make a 
feature film. 

* Seriously, the film industry must 
understand that television is here to 
stay. It can help them to produce 
better films in the long run. 

* Hear. hear,” said 


WILL John Woolf or Phil Hyams 
ect the film rights of the new thriller 


serial by rancis Durbridge, “A 
Time of Day,” which started last 
week on BBC TV? They both love 
that story ! 
b=) a 
MGM has sold its first TV scries 
to the BBC—the “* Thin Man”’ films 


with Phyllis Kirk and Peter Lawford, 


Not the originals—those great pre- 
war films with William Powell and 
Myrna Loy—but remakes. 

« ca] tw 


GRANADA TV is looking around 
for TV co-production deals and has 
reactivated the production company, 
Transatlantic Pictures. Already 
registered is “The Life of Jack 
Shepherd,” the story of the fabulous 


severvicenth-century burglar who 
escaped from Newgate Prison five 
times. 

a Ss Lo 


JESS YATES, formerly Warwick's 
TV adviser and producer of special 
films for television, is now producing 
i highly successful film programme 
for children on the BBC as well as 
assisting a number of other film com- 
panies with their TV problems. 


LATE EXTRAS 


Thursday, December 5. 
10.30 a.m. and 2.30 


p-m., Own.— 


| ** Don’t Go Near the Water "* (MGM) 


| Leve ** (Rank). 


10.45 a.m. and 2.45 p.m., Own, 
“*The Sad Sack’’; two shorts (Paramount) 


Friday, December 6. 


10.30 a.m., Studio One.—** Summer 
10.30 a.m. and 2.30 p.m., 


** Man on Fire ** (MGM) 


Own. 


Saturday, December 7. 


10.30 a.m., Gaumont, Hammersmith. 


| * Toto and the Poachers ** (British Lion- 


CFP) 
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BKS Discusses... 


THE IDEAL KINEMA Supplement to KINEMATOGRAPH WEEKLY 


Both Sides of Release 


Print Problems 


HE heading of this article has been unblush- 
| ingly borrowed from the title given to last 
week's meeting of the British Kinematograph 
Society Theatre Division, for, to a large extent, 
it 1S based upon the very fruitful discussion at 
that meeting, at which were present many pro- 
jeclionists, representatives of the major labora- 
tories—ut only one print manager, our old 
friend Bert Ellis, of AB-Pathe. Chairman was 
G. E. Fielding, of ABC. 

The two sides of the question are, first, the 
producer, the laboratory technician, and the 
renters print manager, who between them pro- 
duce a print which is delivered to the cinema; 
and, second, the projectionist who runs it 


Colour Advance 


Bert Ellis started the proceedings with a paper 
which held the scales very fairly between these 
sections of the trade 


In particular, he spoke of the advance made in 
colour, whereby prints from an Eastman Color 
inter-negative simply cannot be distinguished from 
prints from an original negative. 

He spoke with sadness of the condition in 
which so many prints are returned to the renter 
after a few runs, with torn perforation, scratches, 
and all the other faults which we know so well. 
Fortunately, he said, acetate base has much re- 
duced the risk of film breaks. 

From the discussion it became apparent that 
many a projectionist obviously suffers from the 
delusion that everybody on the other side of the 
trade is in a conspiracy to give him prints that 
he cannot project satisfactorily. What is the truth 
of the matter? 


The first man involved is the cameraman, who 
decides whether a particular scene shall be shot 
in high or low key (or perhaps carries out the 
decision of the director) and whether it shall be 
n sharp focus or diffused through layers of 
gauze. 

A phrase often heard at the meeting was “arty- 
crafty,”” which expressed the opinion of many 
projectionists on the habits of cameramen who 
shoot low-key shots which in so many cinemas 
can hardly be seen on the screen. 


Newsreels Praised 


It was very significant that several people felt 
that the best film from the point of view of 
photographic quality was the newsreel: while E. 
Trimmer pointed to the advertising film as an 
example of good quality. 

lf am not going to enter into the controversy 
between those who admire low-key soft-focus 
work, and those who prefer newsreel quality. 
One speaker pointed out that if a cameraman 
lit his shot in low key so that most of the shadow 
detail was lost, he intended that detail not to 
show. This speaker was a minority of one. 

Next came the turn of the laboratory people, 
whose job it is to process the negative the camera- 
man sends them, to make trial prints and answer 
prints until the grading satisfies the producer, 
when it is standardised for release printing. 
Unanimously they had one point to urge against 
the cinema; the enormous variations in picture 
brightness. 

Gordon Craig, of Kodak, pointed out that it 
was impossible to produce prints suitable for 
widely differing screen brightnesses and retain 
a consistent quality. 

R. H. Bomback, of the AB-Pathe labs., claimed 


that he could turn out 50 or 60 prints all iden- 
tical; but for what standard of screen brightness 
should he cater? He suggested that renters 
should classify theatres into three grades accord- 
ing to picture brightness, and should order three 
categories of prints to suit them. 


This suggestion naturally brought an im- 
mediate protest from Mr. Bomback’s colleague, 
Bert Ellis, who asked how it would be possible 
in the dispatch dump to sort out 40 prints and 
send them out to their various destinations, all 
in a few hours. 


The suggestion was made that the standard of 
picture brightness, upon which print density 
depends, had been fixed too arbitrarily by the 
BSI panel; but the BKS president, Dr. F. S. 
Hawkins, a member of the panel, pointed out 
that for practical reasons the investigation had 
to begin with a survey of what was practicable 
with existing equipment. 


A projectionist, Mr. Faulkner, raised the hoary 
problem of change-over cues, and Mr. Ellis 
asked who should be responsible for ensuring 
that they are in their correct positions, the 
producer, the laboratory, or the renter. 


C. J. Phillips, manager of the AB-Pathe labora- 
tories, hastened to claim that it was the respon- 
sibility of the lab. to ensure that the negative 
had correct dots, before starting release printing. 


Next came the inevitable criticisms of the low 
quality of prints from some American releases. 


Bert Ellis, in his opening paper, had made 
the point that while prints struck from the 
original negative—as were most copies of British 
films—could be perfect, overseas producers sent 
a fine-grain print only, 


Imports Improving 


F. E. Juett, of Humphries laboratories, stated 
that, generally, facilities from overseas producers 
were perfectly satisfactory-——largely as a result of 
his complaints; for instance, he never accepted 
second-generation dupes. On the subject of the 
quality of colour prints, he pointed out how 
essential it was that the facilities should be in 
first-class condition (“facilities is, of course, 
the term used for whatever the lab. is given 


from which to make the prints). 


He assured R, H. Butler that because a trailer 
was of indifferent quality, it did not follow that 
the film itself would be, since the trailer had to 
be printed optically, with super-impositions, which 
led to loss of quality. 

Several projectionists made complaint of the 
quality of soundtracks. 

Len Rider, of Twentieth Century-Fox, pointed 
out that it was not practicable to standardise 
the level of sound in the cinema as the level of 
screen brightness had been standardised, because 
of many factors: the varying dramatic content 
of a film, the acoustics of the theatre, the size 
of audience. 

In so far as poor sound was the fault of the 
printing operation, Tony Lumkin, of the ABPC 
Studio, Elstree, stated that he always supplied 
two tracks, one for overseas release. He asked 
whether American producers reciprocated, and 
Mr. Bomback stated that so far from this being 
the case, one major firm sent over only a married 
print. 

Few of these difficulties arise in regard to 
Technicolor, Bernard Happé, of the Technicolor 
laboratories (rarely represented at technical meet- 
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ings) described the system which was_inter- 
nationally operated, whereby original tracks are 
always received. 

_A very interesting aspect of sound quality was 
discussed by the chairman. He considered that 
many criticisms of sound were due to the widely 
differing acuity of hearing, and recalled an occa- 
sion when he had complained in one of his own 
theatres that sound was too ioud—only to be 
told that the audience consisted of riveters, and 
no sound could be too loud for them! 

He pointed out that, whereas spectacles could 
improve the vision to an almost norma! standard, 
a hearing aid can never improve defective hear- 
ing to the same extent, and, furthermore, it may 
be an annoyance to S50 people seated around it. 


Light Variation 


It will be gathered from this brief report of 
a most interesting meeting that the projectionists 
who formed the bulk of the attendance had a 
good time digging at the other sections of the 
trade. Let me make a few digs at the projec- 
uionist. 

Variations in picture brightness are perhaps 
rarely his fault; but such variations are the major 
cause of varying picture standards. 

Every exhibitor should regard it as the most 
pressing item of all those that are queueing up 
on his budget to install equipment that will bring 
his screen brightness up to the quite modest mini- 
mum standard of eight foot-lamberts. 

Those exhibitors rejoicing in equipment capable 
of exceeding the maximum of 16 foot-candles 
should give instructions for it to be under-run. 

The low picture quality on the big screen has 
tended to dull our appreciation of sharp focus. 
The projectionist must be always on his toes to 
keep the picture in focus, even with a buckled 
film. One particularly annoying, very general, 
fault is the time—which seems like hours—during 
which the picture is out of focus on the change- 
over from CinemaScope to wide-screen or vice 
versa; surely every lens these days has a stop 
ring? 


Adjustment 


How often do we see the picture on the screen 
go blue and grey, and then suddenly jump up 
into a sun-like brilliance. There is only one arc 
lamp in general use today (I will not name it!) 
which if properly adjusted is not capable of 
running a double reel practically without atten- 
tion. 

Projectionists running this particular arc lamp 
have some excuse for faults such as this—those 
blessed with better lamps have no excuse what- 
ever: simply adjust the lamp properly, and keep 
a well-lit screen. 

In the early days of sound the projectionist 
thought it his duty to keep his hand on the 
fader knob, to allow for variations in the volume 
of the track and in the size of audience. The 
first may be less necessary, but I would not say 
that prints never vary, and, anyway, different 
types of films demand different levels of repro- 
duction. 


In conclusion, let me again quote the chairman, 
Mr. Fielding: ‘ The attendance of non-discrim- 
inating patrons has diminished considerably: 
we've got to fight all the harder for that little 
section which makes the difference between loss 
and profit.”—R. H.C. 


ee oe 
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What am I looking for 
in Emergency Lighting? 


More help 
a bit earlier on! 


SAYS THE ARCHITECT 


The earlier the better! The right time to start planning 
emergency lighting installation is early on in the plan- 
ning of any building likely to need it. And that is the 
time we’d choose, ourselves, for givinga helping hand: 
which is something we gladly do for anyone and—to 
cast modesty to the winds—are well qualified to do. 
There are more than 5,500 of our Keepalite units in ser- 
vice up and down the country, and we helped in the 
installation planning of most of them. You probably 
know our Keepalite emergency lighting system. Auto- 
matic in action—and automatically trickle charged at 
all other times. Can even be said to plan its own install- 


ation—if you ask us for the advisory services of our 


electrical engineers! 


AUTOMATIC EMERGENCY 
LIGHTING EQUIPMENT 


Keepalite conforms to all 
Statutory and Local 
Government regulations in 
Great Britain concerning 
emergency lighting in Cinemas 


A PRODUCT OF CHLORIDE BATTERIES LTD 
Exide Works, Clifton Junction, Swinton, 
Manchester, and Grosvenor Gardens 
House, Grosvenor Gardens, SW! 
Offices at Belfast, Birmingham, Bristol, 
Glasgow and Leeds 
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HAVE YOU SEEN THE RANGE 
OF “EVEREST” CHAIRS YET? 


IF NOT— 
Write now for one of our 
representatives to call at any 


time to suit your convenience. 


THERE 1S NO OBLIGATION 
SO PLEASE SEND US YOUR 
ENQUIRIES 


Specialists for 
TIP-UP CHAIRS, CARPETS, CURTAINS 
RENOVATIONS & REUPHOLSTERING 


gone 


LONDON. E.C.2 
ESTABLISHED 1870 


Agents for London and Home Counties: 


SOUND AND SCENE —e (LONDON) LTD 
145 Wardour Street, London, W.1 


% Can be supplied : Combined 


OPTICAL) MAGNETIC 
TRACK READER 


(35/16mm) 


High Film Amplifier ideal for track 
reading. checking rushes, texts, 
noise level, etc. ... 


% Universal performance 
including 4” Tape 


te Magnetic Pick Up Unit 
for Synchronisers 


Mag/Optical £69 
Optical or Magnetic £49 
Play Back Unit on 
Synchronisers £39 
————|_ ROBERT RIGBY LTD. 
on request PREMIER WORKS, NORTHINGTON ST 
LONDON, W.C.1. HOLborn 2944/5 
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Newcastle: 52 
Cardiff 


Llasgow 


Stowell St Tel 25539 


99 Cathedral Ad Tel 11609 
130 Henfield St. Tel.: 7508/9 Douglas 


MODERNISATION L'°: 


SPECIALIST CONTRACTORS 
@ tecnica 


29 Hanover St 
Batley, Yorks 
Tel.: 754 


eS) SALES : 


Whirlow Lane. 
Sheffield, 11. 
fel., 72692 


DECORATIONS 2» sin 


Joinery, Furnishings 


London ; Midlands : 
23 Fir Grove, 16 Phipson Rd., 
New Malden, Surrey Birmingham, 11 


Tel.: Malden 0389 Tel.: South 0485 


Flooring 


- +. laid te test 


Daizel! floors are tough, hardwearing and pleasing 
te the eve. Please write or telephone for particulars 
of our service. Estimates submitted 


A.B. DALZELL 


SOUth 
3261 


AND COMPANY LimITED 


110, Commerce St., Glasgow, C.5 


For all urgent calls phone our new number: 


BRIGHOUSE 1690 


FRANK WOOD 


(Decorations) LTD. 


HUDDERSFIELD 
26a Water Street 


Phones: Brighouse 1690 Huddersfield 2844 


Alterations 
Fibrous Plaster - Joinery Work 


for upholstery. Fabricated for cushions, 
bar stools and seating or in sheet as a 
wonderful under- and over-lay for springs 
and other fillings. 

Clean, light in weight, resistant to 
perspiration, grease and oil, breathes freely 
with gentle but firm support. 


All enquiries to 


SORBO LTD. - WOKING - SURREY 


Tel.: Woking 966 


(One of the P.B. Cow Group) 


day |SORBOENT | ef 
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Letter to the Editor 


J. L. Stableford Defends 
His New Frame Plan 


Cricks dealt with my article (THE IDEAL 
KineMA, October 10). I 
were pertinent and constructive. 

Towards inveigling Hollywood and London to 
co-operate in making not only studies but some 
tests, I offer these further observations. 

The chief factor in controlling the end product 
shown in the cinema is the producer. He has 
to decide the technical media he is going to use, 
the degree of lavishness or parsimony to be 
applied to the studio floor, the size of the pub- 
licity budget, and whether the picture is to go 
after the prestige market or not. 

In all these points, the overriding factor is 
money—how much is it going to cost, and will 
the return be worth it ? 

To show one of the producer's problems. I 
will append a table of primary costs for pur- 
chase of filmstock and laboratory film develop- 
ment charges on 150,000 ft. of negative, informa- 
tion which I gathered in Hollywood some little 
while ago. 


I WAS extremely pleased with the way Howard 


think his views 


Wide 
Screen 
or Op. : 
Cinema- Vista- Fox 
Scope Vision a. 
Negative cost $19,000 $38,000 $65,000 
Film develop- 
ment cost 19,000 38,000 65,000 
$38,000 $76,000 $130,000 


The comparable figures for the “S* Frame 
would be $47,500. 

With large negative, the producer is likely to 
face another heavy surcharge in the cost of the 
studio lighting, for the following reason. The 
depth of field in CinemaScope “55” is limited 
to a very few feet, and 70-mm. only slightly 
less so. In fact, I believe it was found necessary 
to double the intensity of the stage lighting in 
an endeavour to overcome these problems—in 
some large scenes, using 1,500 ft. candles. 


Costs 


On a big musical, such as “ Carousel,” it was 
thought that the extra lighting and special effects 
called for, to combat the limited depth of field, 
amounted to as much as $150,000 on the whole 
production. is ; 

When double frame VistaVision was involved, 
it was deduced that the diagonal of the double 
frame was just about the limit for the best 
camera lenses available, and struck a_ nice 
balance between the diminishing depth of field 
and the benefits gained. The relatively modest 
extra amount of studio lighting called for and 
other factors, have borne this out, 

It will be apparent that unless the producer 
is going for an epic, he will not spend more on 
these items than he would for standard film. 

If, however, he could achieve all the quality 
and dramatic effects obtainable from the 
monster negatives, via the proposed “S” Frame, 
(or Stableford gauge as Mr. Cricks terms it) 
with an increased cost of only $9,500 he has not 
much of a decision to make. / 

I now give some comments as to why I think 
the “SS” Frame will give at least as good quality 
as the monster negatives. ; 

Mr. Cricks rightly makes the point that the 
search for quality is in the negative, and not 
in the positive print—largely because of film 
grain. If a contact print were made from a 
monster negative, all this added quality would 
be transferred but, in making an optical reduc- 
tion print (granted there is no loss of quality 
because of film grain during the transfer) I think 
there cannot be avoided an inevitable softening 
of print quality in the process. A contact print 
would have the edge in the latter respect. 

In considering the grain factor in the “S” 


Frame, it must be observed that the negative 
area is quite a considerable one by comparison 
with standard frames and will carry with it very 
nearly all the improvement in film grain that 
we can handle in the cinemas today. 

I think the increased sharpness of the “S” 
Frame over the monster negatives, arising from 
its much smaller diagonal, its virtually orthodox 
full depth of field and through its using the whole 
of the centre rays of the lens, will, by this in- 
creased sharpness, more than compensate for 
the slightly increased grain factor of the “S" 
negative over a monster negative. 

The “S” Frame is a practical working tool, 
very little removed from established practice of 
many years, both on the studio floor and in the 
movie house. In other words, it runs with the 
tide, and it makes life easier for the producer 
if he can run with the tide. 

Mr. Cricks very rightly questions the ability 
of many a theatre lenses to cover the in- 
creased diagonal. 

I think poor quality lenses might have some 
difficulty, but average lenses would just do it. 
Super quality lenses most certainly would. For- 
tunately, I have some actual experience on this 
point. 


Test 


Two years ago, I had much to do with the 
European premiere of double-frame projection 
VistaVision, at the Plaza, London, with 
* Strategic Air Command.” 

On the first runs, it was obvious that there was 
a decided quality fall-off in the corners, both in 
definition and vignetting, compared with the 
runs I had seen in Hollywood. We tried every 
lens we could lay our hands on but there was 
not much to choose between them. 

As a test, we ran ordinary single frame film- 
stock through the horizontal projectors (on its 
side naturally) and this gave us the facts. The 
inner frame lines of the two adjacent pictures 
were sharp and clear but the outer corners of 
both the frames were vignetted and the defini- 
tion fell quite alarmingly. 

A prompt cable to America brought over a 
pair of lenses by plane, and these were perfect. 
I know for a fact that similar performance to 
wang lenses is now available from a British-made 
ens. 

There still remains the question of personal 
estimation from the aforesaid practical tests. 
The diagonal of double frame VistaVision is 
1.625 in.: the diagonal of magnetic Cinema- 
Scope is 1.19 in.: the diagonal of the “S” Frame 
is 1.34 in. 1 would say without much hesitation 
that since the “S” Frame is so near to the 
standard diagonal, with reasonable lenses, it 
would not have trouble from vignetting or 
oe definition, based on what I saw at the 

aza. 

On other points brought up by Mr. Cricks, 
I am in agreement with most of what he says, 
except that I do not think there should be any 
difficulty in keeping the two soundtracks in 
alignment. After all, this is already being done 
in exactly the same position with 4-track mag- 
netic, and I have never heard of them running 
out of alignment. 

There might be some induced wave form of 
the film edge in the focal plane at present, but 
I have no knowledge of this point. I am con- 
vinced that if the triple runners or lands are 
used, straddling both sides of the perforation 
hole and the extreme edge of the film, there 
would be no problem in maintaining the focal 
plane. 

I welcome his suggestion that my proposal 
should be studied in appropriate circles. I go 
further than that and say that one of the appro- 
priate bodies should make a test, and I do not 
think it would cost more than a few hundred 
pounds to do this. 
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BY APPOINTMENT HER MAJESTY THE QUEEN 


Suppliers of Fire Extinguisher The Pyrene Company Limited 


FREE, EXPERT ADVICE will be given at any time by ‘ Pyrene’ 
Service Engineers who are qualified to check your fire safety 
equipment and ensure that it is up-to-date and efficient. 
If it is not, they will advise you on how it can be improved, 
and what measures you need take to establish complete 
fire protection. We manufacture fire appliances and in- 
stallations to cover every possible risk. This range of 
equipment includes fire extinguishers using every proved 
fire extinguishing medium, available on outright purchase 
or under the unique ‘ Pyrene’ Hire Maintenance Plan. 
Telephone, or write for more information to Dept. I.K.12. 


* A_ typical installa- 

tion in a_ cinema, 
comprising a ‘*Pyrene” 
Everyway Hose Reel and 
“*Conquest”’ Fire Extin- 
guisher. 


FIRE FIGHTING 
EQUIPMENT 


An investment in peace of mind 


THE PYRENE COMPANY LIMITED 


9 GROSVENOR GARDENS, LONDON, S.W.1. Victoria 3401 
Head Office and Works: BRENTFORD, MIDDLESEX. Canadian Plant. TORONTO 


we 
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FLAME PROOFING? 
Use dot Anti-Flare Agent 


For Theatre curtains, tabs and drapes 


dot 
dot is completely effective 
dot does not stain 

dot 
dot 


dot is not harmful to colours 


is simple to apply 


is economical 


is impervious to wear 


dot can be sprayed on or soaked in 
Distributors to the Theatre Industry 
WATTS & CORRY LTD. 
305 OLDHAM ROAD MANCHESTER 10 


Manufactured by GEE CROSS LABORATORIES 
WILTON STREET, DENTON, 


LTD. 
MANCHESTER. 


DEPEND ON THE 


INDEPENDENT 
SPECIALISTS 


Cinema and Theatre owners all over the country 


have realised that for price, quality and service, 
we are more than competitive—and they're buying 
more and more seats, carpets, curtains, 
and stage equipment from us. 
specialists in on-the-spot reconditioning of seats 


We are 


and in general maintenance. 


Ask our representative 
to call 


| GENERAL BUILDING & THEATRE BQUIPMENT LID. 
STOLL OFFICES * LONDON COLISEUM * W.C2 
General Manager: Charles Pickett * TEMple Bar 1500 (6 lines) 
Sole agents for: 
THEATRE SEATS LTD. BIRMINGHAM 
Directors: A. J. Dean, C. Pickett, D. Dean 


CARDIFF Representative: H. PHILLIPS. 99 Cathedral Road. Phone: 31609 
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UT 


PROJECTIONISTS’ 
SCHOOL 


By R. H. CRICKS, FBKS, FRPS 


Saedn Every modern arc lamp has 
Proj ction automatic feed; and with 
one exception, every arc makes use of the arc voltage 
to regulate the rate of feed. 

We have seen that, as the arc gap lengthens (that 
is, as the carbons burn away), so the are voltage 
rises. Therefore a motor fed from the arc voltage 
that is, connected across the carbons—will run 
faster when the gap lengthens, and bring the car- 
bons together again. Through reduction gearing 
the motor drives the feed screws; a friction or a 
clutch permits hand adjustments to be made. 

Generally the motor is of the ordinary DC type, 
with a variable resistance to control the length of 
gap. One refinement is to feed the brushe, through 
a potentiometer, as shown in the sketch. 

The positive carbon naturally burns faster than 
the negative, and the lead screw feeding the positive 
has a longer pitch. However, the burning ratio 
will vary with the current and with the carbon 
trim; preferably, therefore, there should be some 
means of infinite variation of the ratio. 

In the GB-Kalee President lamp, the carbons are 
fed by separate motors, so that the feed rates can be 
independently adjusted. 

Some Continental lamps employ a different 
system. A relay is actuated by the arc voltage; 
as the arc voltage rises, it closes and starts the 
motor, and when the gap is again correct the motor 
stops. 

The most scientific lamp of all is the BTH Supa, 
in which the feed automatically keeps the positive 
crater in the focal point of the mirror. A periscope 


L J 


Potentiometer motor feed 


on the far side of the lamphouse images the arc 
upon a bi-metallic contact, which opens or closes 
according to whether the crater is too far back or 
in its correct place. 

As the contact is made or broken, the stroke of a 
feeding pawl is varied, and, as a result, it is claimed 
that the positive crater can be maintained in the 
correct position to within half a millimetre. 

The same lamp has an automatic striking system. 
When the current is switched on, the negative 
carbon is fed forwards to strike the arc, and is then 
withdrawn to the correct length of gap. 


oO oO oO 


shi ' I mentioned last month 
Amplification | meojoned fast month 


actance of a condenser decreases with rising fre- 
quency, a coupling condenser will pass more top 
frequencies than bass, and consequently give a 
rising frequency characteristic. On the other hand, 
a choke, and to a less extent a transformer, has a 
reactance which increases with a rising frequency, 
and, therefore, has a reverse effect to a condenser. 

Now, the ideal amplifier should have a flat 
frequency characteristic from, say, 30c/s up to the 
limit of audibility. More practically, a cinema 
amplifier must have a characteristic starting at 
40 or 60 c/s, reasonably flat from 100 c/s, and tailing 
off at 8 to 10 Ke/s 

! urther, it must be possible to vary this frequency 


characteristic according to the acoustics of the 
auditorium, and possibly according to the nature 
of the recording. 

The amplifier must, therefore, contain two types 
of tone control circuits: pre-set circuits intended to 

compensate for discrepancies in the frequency 
response, due generally to the valve coupling 
circuits; and adjustable tone controls. 

If you examine an amplifier circuit, you will find 
that practically every valve has an associated tone 
control circuit—often a condenser in shunt with the 
bias resistance, so that a proportion of the high 
frequencies which have been intensified by the 
—s condenser are simply short-circuited to 
eart 

A variable tone control circuit makes use of this 
fact, that a condenser will intensify the top fre- 
quencies, or—what is the same thing—attenuate 
the bass; while a choke will have the reverse effect, 
The more of the speech current we pass through a 
condenser, the more prominent will be the rising 
characteristic or bass attenuation; the more we 
pass through a choke, the greater the bass emphasis 
or top cut. 

Many types of circuits are used, most of which 
use a resistor or resistors to pass more or less of the 
speech current through either a choke or condenser. 

Two circuits are shown in simplified form. In 
the first, there are separate controls for treble and 
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which tend to follow the rotating field of the stator 
at synchronous speed. 

This type of motor is net very efficient, and for a 
given power needs a larger frame than other types 
of motors; if it is at all over-loaded it may lose its 
synchronous speed, and an uneven load may cause 

* hunting "—bouncing fast and slow of synchron- 
ous speed; but it is simple and reliable, and is 
often used. 


oO Oo Oo 


Homework 


1. The feed motor of an arc lamp is connected 
across the carbons. Should its rated voltage be 
that of the line volts or arc volts ? 

2. The rotor of a clock motor has eight perma- 
nent-magnet poles, alternately N and S, and the 
stator also has eight poles. What will be the speed 
of the motor on 50 c/s mains ? 

3. In the tone-control circuit shown in the 
right-hand sketch, both the condenser and the choke 
have a reactance of 1,000 ohms at 1 Kc/s, and the 
value of the variable resistor is 2,000 ohms. Tabu- 
late the impedances of the circuit at 100 c/s, 1 Ke/s 
and 10 Kce/s, when the slider is to the left and to the 
right of the resistor. (Remember that the values of 
the condenser and choke will depend upon the 


Two examples 
of typical tone 
control circuits 


JI 


| 


bass, while in the second, the proportion between 
the high frequencies through the condenser and the 
low frequencies through the choke is varied by a 
single knob. 


Oo Oo Oo 


me We saw last month that the 
Electricity AC induction motor can 


never run at synchronous speed, but always runs 
a little slower, the difference being known as ™* slip.” 
For many applications a motor whose speed is tied 
to the mains frequency is needed, and such motors 
are known as synchronous motors. 


An obvious way of building a synchronous motor 
would be to construct the rotor as permanent 
magnets, with alternately N and S poles, which 
would move from pole to pole of the stator magnets 
as the polarity of the latter reversed with the mains. 
This is a type of motor often used for electric 
clocks and similar miniature applications. 


If, instead of permanent magnets, we used 
electro-magnets fed from DC we should get the 
same synchronous running with much greater 
power and efficiency. 

This is the construction often used in large 
synchronous motors, but of course it needs a 
source of DC to feed the rotor magnets—often a 
small generator on the same shaft. Unfortunately 
this type of motor will not start by itself; either 
separate starter windings are needed, or in one 
system the one set of windings is connected to AC 
for starting, and then switched over to DC for 
synchronous running. 

Motors of this type of work at a high power 
factor, or even at a 'eading phase; they are, in fact, 
sometimes used to correct a low power factor in a 
circuit. 

For fractional horse-power motors, a simpler 
construction is generally used: basically just a 
squirrel-cage type of motor, but with parts of the 
rotor end- _— cut ht oy to » eeeee pole-pieces, 


frequency, and remember the formulae for reactance 
and resistance in series, and for impedances or 
resistances in parallel. Do not attempt to work out 
exact figures—approximate results are sufficient.) 


oO Oo Oo 


Answers to Last Month's 


Homework 


1. The higher the current in an arc lamp, the 
more powerful is the flame. The advantage of a 
series-connected control magnet is that its strength 
increases just when the flame needs a stronger 


control. 
120 x 400 

2. Synchronous speed —————— 

8 
6,000 r.p.m. Allowing for slip, the motor speed 
would be about 5,750 r.p.m. 

3. In the phase inverter circuit, the push-pull 
valves are balanced either side of earth at the centre- 
point of the bias resistors. Consequently the anode 
and cathode of the driver valve must similarly 
balanced, and the valve itself cannot have an earth 
connection. (Often the centre tapping of the bias 
resistor is made adjustable, in order to balance the 
valve characteristics.) 


LT 


No End Shadows 


(OUR- PIN, centre contact, fluorescent lamps, 
are employed in a full range of decorative 
pendants offered by Herman Smith, Ltd. By not 
using conventional-type lamp caps, end shadows 
are eliminated and replacements made easy. 

A desk lamp, designed for use with a 2ft. 
20W centre contact fluorescent tube, will be 
found useful for local lighting in administration 
offices. 


SHIP CARBONS 1 


Printed in Great Britain and Published by ODHAMS PRESS LTD., Long Aci Acre, “London, m, W.C. a 
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The sprocket and guide rollers have streamlined 
flanges over which the film slides. The front of the 
film gate, together with the lens mount assembly, 
closes gently at the touch of a knob. The optical 
sound head has no sprocket, and is threaded in an instant, while 


the magnetic sound head has only a single large-diameter sprocket 


That's another reason why projectionists 
throughout the world prefer 


Exclusive Agents for Great Britain and Eire 
for Philips Electrical Ltd 


unitarc 


—a Genuine Econotzol 


HEWITTIC RECTIFIER 
for the Smaller Cinema 


ITHOUT sacrifice of quality or efficiency 

the Hewittic UNITARC MINOR provides, 
for the smaller cinema, the major facilities of the 
famous Unitarc rectifier, at lower cost 
Measuring only 15” x 18” x 34” high, it is 
conveniently installed alongside its projector 
and provides an instantly adjustable arc supply 
up to 45 amperes D.C. 


@ Installation costs negligible. 

@ Automatic starting. 

@ No idle-running costs —rectifier 
functions only when arc is in operation. 

@ Modern in design and construction. 

@ Backed by over 40 years’ Cinema 
Rectifier experience. 


Send for Publication No. R213. 


TURNER 


k 


W. W. TURNER & CO. LIC 
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CLASSIFIED ADVERTISEMENT RATES. 
SITUATIONS VACANT 9d. per word 
SITUATIONS WANTED a « 
FINAN lie 
FOR SALE & WANTED Lie 
MISCELLANEOUS lle iw 
Caps. 2d. per word extra. Box Nos. 1/- extra. 
All Classified Advertisements must be 
prepaid (except approved accounts 
Kinematograph Weekly, 96-98, Long Acre, 
London, W.C.2 


Telephone : TEMple Bar 2468. Ext. 271 


SITUATIONS VACANT 


SUPERVISORS or Area Managers re- 
quired Capable of taking full charge of 
small groups of cinemas. Only experienced 
men considered. Good salary, commission 
and pension scheme. Apply Julian Hodge, 


managing director, Jackson Withers Cir- 
cuits, 17, Park Place, Cardiff 

BOOKING Manager required tor select 
Wes, of England circuit State age and 
experience.—R., Box 703, Kinematograph 
Weekly 

GENERAL Manager required take 
complete charge of small circuit App 
cants should be accustomed to respon- 
sibility, competent in all branches and 
thoroughly experienced in administrative 


work and booking. The post 
manent and subject to contract Ag 


od 
salary plus percentage of profits is offered 


with excellent prospects subject to satis- 
actory progress.—Applications which 
hould include full details of previous 
experience and recent relerences (or 
referees), to Bassett, Carlton Theatre, 
Sherborne 
» REQUIRED, Manager for smal! country 
cinema Apply giving full particulars, 
B., Box 712, Kinematograph Weekly 
ACCOUNTS Clerk, male female 
quick and accurate at figures Previou 
experience advantageous Apply, Ang 
Amal. Film Dist Ltd 113, Wardou 
Street, London, W.1 Tel.: Ger. 0941 
—_ 


SITUATIONS WANTED 


MANAGER, C.OS., WISHES RE- 
TURN INDUSTRY TEN YEARS 
MAJOR CIRCUIT BONDED PRE- 
SENT EMPLOYMENT ACOQOUNTANT 
—T.. BOX 705, KINEMATOGRAPH 
WEEKLY 


ACCOUNTANT, many years’ experi- 


ence, requires posiion, London.—Y., Box 
709, Kinematograph Weekly 

YOUNG Manager requires positior 
the London area Available mid- 
December Apply A. Box 711, Kine- 
matograph Weekly 


HOME COUNTIES 

Unopposed. Freehold with Car 

Park. Good capacity, consistent 

takings and profits. Price £15,000. 
(C.178) 


LONDON 

In good-class residential suburb. 
Good capacity with balcony. Well 
fitted and equipped. Premium 
for lease and valuable goodwill 
only £6,000 (B.39) 


CHESHIRE 

In excellent position in one of 
the largest and most important 
towns. Seating nearly 1,000. 
Freehold. subject to moderate 
chief rent. Sound profits. Price 


CINEMAS FOR SALE 


throughout. Premium only 
£6,000. B.127 
| CORNWALL 

Unopposed. Ideally situated for 
owner/manager or beginner. 
| Good capacity. Steady profits 


£35,000. E.93) | Price only £1,750. (A.131 
Further particulars of the above and of all other 
available properties will be supplied to principals only. 

MESSRS. 


HARRIS & GILLOW 


LANCS 

Close to Manchester. Lease over 
g00 years. Seating Over 1,000. 
Well fitted and equipped. 
CinemaScope. Substantial takings 
and profits. Price £25,000, of 
which 50% could remain on 
mortgage. (D.185) 
SOUTHERN COUNTIES 

In one of the most favoured 
resorts. Seating 700 and occupy- 
ing excellent position. Substantial 
profits, in first-class condition 


capable of considerable increase. 


Telephone: GERrard 2504 (10 lines) 


Cinema and Theatre Agents, Valuers and Auctioneers 


93/95 WARDOUR STREET, LONDON, 


W.1 


Telegrams: Faddist, London 


Displays 


of exceptional 
finish & distinction 


COLTMAN'S 


FRAMES 


STILL and POSTER 


BACKGROUNDS 
CASES & CABINETS 


CATEGORY BOARDS 
SEAT INDICATORS 
INTERCHANGEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


THEATRE SEATS 


REBUILT CHAIRS 


like 


NEW CHAIRS 


CONSULT 


The Largest Seating 
Renovators in Great Britain 
SEATING CARPETS + CURTAINS 
Illustrated Brochure and 
Stock Lists with pleasure 


102 BRIGHTON ROAD, LONDON, N.16 
CUissold 6617/8. Managing Director: Gerald LEVENSON 


FOR SALE & WANTED 


WANTED, pair A Arc 
Rega! Cinema, Portland, Dorset 


Lamps 


FOR SALE & WANTED (contd.) 


£25 CASH for your old Ernemann IV 
and V Mechanisms only; £10 for Erne- 
mann ILI and Ernon IV.—Reply, R., Box 


679. Kinematograph Weekly 

LENSES for Sale.—One pair Kalee 
Series “*S 4} } yne pair Rosslyte 
a: a one pair Kalee Anamorphic 


( 24 
Offers to Princess Cinema, Huddersfield 
Tel.: Huddersfield 2235 


STABLEFORD H.D. Screen, 31 x 14 
complete, with Frame, £50; Nevelin M.A 
Rectifier £25.—Rex Cinema Hindley 
Lancs 


LOOK TO 
THE FUTURE 


with the best 
FRAMES AND PUBLICITY 
COMBINED SERVICE 


CLASSIC DISPLAYS LTD., 


305-7 Upper Street, London, N.1 
CANonbury 9401-2 


BARGAIN of the WEEK 


Premier film cabinets, 6 way, spring doors, 
take largest 2,000 ft. spools, finished black 
crackle, very slightly store soiled, but quite 
new and unused, £3 2s. 6d. each, carr. paid. 
C.W.O. only, refunded if goods returned within 14 
days of receipt 

SANKEY, PICTUREDROME, ATHERSTONE, WARKS 

Tel.: Atherstone 3210/3202 


LIVE SHOWS 

CINDERELLA Panto: Full company, 
own band, wants cinemas, Xmas-January, 
etc., Shares/Rental.—Suggestions C, Box 


713, Kinematograph Weekly 


GAUMONT BRITISH 


35mm PORTABLE SOUND 
PROJECTORS 


New or Rebuilt Models available Series 
3 or 4. We have a large stock of these 
popular sound projectors new in makers’ 
cases or rebuilt models with full after- 
sales service to purchasers. Spares 
available from stock. Spools. Film 
Storage Bins. Projector Stands. Lamps. 
Film Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair. 35mm 
Horizontal Bench Rewinders, new, 
2,000ft. £10 per pair. Other accessories 
available. 


HARRINGAY PHOTOGRAPHIC SUPPLIES 


423 GREEN LANES, LONDON, N.4 MOU 5241/2 


L. B. 


LOCKWOOD & CO. 


Theatre Furnishers 
SEATINGS 
CARPETS 
DRAPERIES 

Supplied and Fitted 


60 YEARS’ SERVICE : 
TO THE INDUSTRY | 


NEWALLST.WORKS 
Tel. BRADFORD 27811/2 


and Night-PUDSEY 3873 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


ODDARD & SMITH 


22 KING STREET 
ST. JAMES’S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 


